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EDITOR'S LETTER 




Elizabeth Roberts, Editor 

elizabethr@thegmcgroup.com 



recently came back from a short break on the 
Isle of Bute in Scotland and reviewing the 
pictures Td taken while there it was interesting 
that I hadn t attempted a single landscape shot - 
in a place that is spectacularly beautiful and, at 
this time of year, largely devoid of people. 

So what was it that stopped me from attempting 
to capture some of the beauty? Partly it was my 
inexperience in the genre - I have huge admiration 
for those who can do it well - and partly because 
the actuality of being there was something I didn t 
feel I could replicate in two dimensional form. 

Visually, I was in awe of my surroundings 
but there were other things that were almost as 
important to the experience - the sounds: the rush 
of waves on the shoreline, the multitude of seabirds 
calling, the wind in the trees - and there was also 
my physical experience: the feel of the sand or 
stones beneath my feet, the exertion of climbing 



a steep hill and the clean coldness of the air (it 
was certainly cold!). I felt I couldn t even begin to 
describe, through photography, what all this felt 
like, it was too much of a holistic experience. 

It was only on my way back home that I began 
to think about the new experimental landscape 
photography that has emerged over the last few 
years. Discarding all the conventions of the genre, 
it has opened up a way of conveying all the things 
I had experienced through suggestion rather than 
depiction. Using an almost painterly approach, 
these landscape photographers are forging a new 
language that goes well beyond anything we have 
seen before. It is brave and exciting - but it is also 
technically skilled to a high degree. 

I don't think I'll be attempting anything like it 
when I return to the Scottish isles (something I feel I 
have to do) but I am truly glad that others are making 
this new language that speaks of what I saw and felt. 
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PINBOARD 



© Tony Patterson 




LOOKING UP 



Hitchcock 



Tony Patterson's eerie picture of buzzards was taken in rural southern 
Tennessee. Talking about the image, Tony says: T watched the circling 
of the buzzards for a period of time, waiting for one to slowly creep 
into the upper left hand corner to complete the frame. In a sense this 
symbolised to me the conflicting world around us and how if we just 
shift our focal point, a new paradigm appears.' 

□ ©tallenpatterson □ tallenpatterson.com 



SEEING DOUBLE 

Inspired by Tim Clinch's 
Smart Guide series, Chris 
J Ward experimented with 
the Symmetry FX and Burnt 
Paper FX presets on the 
Macphun FX Studio software 
to produce this image. 

Dovercourt Lighthouse © Chris J Ward □@Cjward10 
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PICTURES 
FROM THE PAST 

Martin Snelling's project View 
from this Side is all about sharing 
analogue photographs from the 
past that have been discarded 
or lost by their original owners. 
Posting the pictures he finds in 
junk shops and clearance sales 
on the project's website, Martin 
wants to save, share and possibly 
reconnect the images with those who took it - or their families. 

Take a look at the website to find out how you can take part. 

□ ©viewthisside □ viewfromthisside.com 

© Matt Pringie 
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IMMERSION immersiorn 

We felt Matt Pringle's photograph encapsulated the power and character 
of the sea. A double exposure taken on a pinhole camera using Ilford 
HP5 film, the image was taken at Seaton Sluice in Northumberland. 

□ @MattPringle □ mpringle.co.uk 



01 

B+W 








02 

B+W 



ISSUE 183 

DECEMBER 

2015 

©Michael Grouser 




COVER 

IMAGE 

This month's cover 
image is by Michael 
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HIGH CONTRAST 

Canon are developing a DSLR with 
a 120Mp CMOS sensor. Makers say 
high-resolution images from the 
sensor should recreate the three- 
dimensional texture and feel of 
subjects, making them appear 
as if they are really before your 
eyes. Pictures can also be cropped 
and trimmed with no loss of 
resolution or clarity. 

In a separate announcement, 
Canon have also developed a 
CMOS sensor loaded with 250Mp. 
The sensor has captured images 
enabling the distinguishing of letters 
on the side of an airplane flying 
at around 18km. Video footage 
recorded on the sensor was around 
125 times that of full HD and about 
30 times that of 4K video. The 29.2 
X 20.2mm sensor could be used for 
surveillance, crime prevention, ultra- 
high resolution measuring and art. 

□ canon.co.uk 

Pictures by Cecil Beaton, Lee Miller, 
Irving Penn and Snowdon will be 
among the work on display at an 
exhibition at the National Portrait 
Gallery in London next year. Vogue 
100: A Century of Style celebrates 
the work of photographers 
commissioned by British Vogue 
since it was founded in 1916. 

The exhibition runs from 
11 February to 22 May 2016. 

□ npg.org.uk 

Leica has opened a new store at 
the Royal Exchange in London. 

The shop, known as Leica Store 
City, will offer the brand’s full 
range of photography products and 
provide access to the Akademie 
photography workshop programme. 
The Royal Exchange is considered 
one of the most architecturally 
important buildings in London. 

□ Ieica-camera.com 

Wolfgang Tillmans has been 
awarded the Royal Photographic 
Society’s Centenary Medal for 
lifetime achievement. Tillmans was 
the first photographer to be 
awarded the Turner Prize. 
Photographers Bryan Adams, 
Anderson & Low, Nadav Kander and 
Viviane Sassen were all awarded 
honorary fellowships. 

□ rps.org 




© Hermann Hirsch/wiidiife Photographer of the Year dynamics of wings by Hermann Hirsch. 

THE WILD SHOW 



The best wildlife photographs from around the world 
are on show in London until April next year. 

The prestigious Wildlife Photographer of the Year 
exhibition debuts at the Natural History Museum 
before touring to 60 cities in the UK and worldwide. 



The exhibition features more than 100 pictures 
displayed on back-lit photographic panels. Images 
celebrate the abundance, majesty and vulnerability 
of life on Earth. □ See some of the best black & white 
pictures from the competition on pages 24 and 25. 




Urban Mooring by Billy Currie. 



© Billy Currie 



This picture by Billy Currie from Scotland is among the highlights of the USA Landscape Photographer 
of the Year. Now in its second year, the competition is open to photographers from around the world 
and aims to celebrate the rural and urban landscape of the USA. 




© National Media Museum, Bradford SSPL 
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HARMAN 

TECHNOLOGY 

SOLD 

Harman Technology, makers of 
the Ilford range of photography 
products, has been sold for an 
undisclosed amount. 

The business has been bought 
by Pemberstone Ventures Ltd, 
a UK investment company. 

Peter Elton, managing director 
of Harman, said: ‘We remain 
totally committed to analogue 
photography, and indeed to all 
forms of imaging. Our product 
range is uniquely stable and of 
the highest quality, and we can 
assure all of our customers that 
we will continue to support them 
in our customary way for the 
foreseeable future.’ 

Mark Anslow, CEO of 
Pemberstone Ventures, said: 

‘We are very excited by the 
potential of the analogue 
photography movement and 
believe that Harman is uniquely 
placed to drive the resurgent 
film market into the future.’ 

SUPPORTING 
NEW WORK 

Three black & white 
photographers have been 
awarded £5,000 each to support 
the creation of new work. 

Matthew Finn, Joanna 
Piotrowska and Tereza Zelenkova 
will also receive support from a 
pool of mentors, including Alec 
Soth, Gillian Wearing, Michael 
Mack and Simon Roberts. 

The Jerwood/Photoworks 
Awards are designed to support 
talented artists take their next 
steps. The new work is on display 
at Jerwood Space London from 

4 November to 13 December 
before moving to the Impressions 
Gallery in Bradford from 

5 January to 19 March next year. 




Long Jump from Standing Start, 1887, by Eadweard Muybridge. 



EXPLORING SCIENCE 

A major exhibition exploring the connections between early scientific 
photography and contemporary art is coming to the National Media 
Museum in Bradford. Revelations: Experiments in Photography features 
pictures by photographers ranging from William Henry Fox Talbot to 
Hiroshi Sugimoto and Clare Strand. 

The exhibition begins with key pictures from the 19th century 
by Fox Talbot, Eadweard Muybridge and Etienne-Jules Marey, then 
continues with scientific images from the next 100 years - such as early 
X-ray prints, movement studies and a picture of a speeding bullet. The 
show also highlights the relationship between these images and the 
work of contemporary artists such as Joris Jansen and Sarah Pickering. 

The exhibition, which transfers from the Media Space in London, 
is free and runs from 20 November to 3 February. 



© Tony Winfield 




The Encounter, Llangennith Bay, Gower Peninsular, Wales, by Tony Winfield. 

BEST OF BRITISH 

Beautiful black & white pictures are featured in a new book 
celebrating the best in British landscape photography. The pictures 
are from this year’s Landscape Photographer of the Year competition 
and showcase the British landscape from the south coast to the 
Highlands of Scotland, taking in dramatic cityscapes along the way. 

The competition was founded by leading landscape photographer 
Charlie Waite. Winning and commended pictures will be on show 
at an exhibition in London in the autumn, but if you can’t make 
it to the capital you can also see them in a new coffee table book. 
Landscape Photographer of the Year: Collection 9, published in 
hardback by AA Publishing, price £25. 

C9 take-a-view.co.uk 
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ZEISS MILVUS 
LENSES 

Zeiss have announced a new 
family of lenses for cameras with 
high-resolution sensors. Available 
in a range of six focal lengths, the 
lenses feature an easy-grip focus 
ring for precise manual focusing. 

C9 zeiss.co.uk 




TATE SUCCESS 

More than a thousand 
photographic works entered the 
Tate collection last year. The 
figure includes 305 photographs 
taken by Harry Shunk and Janos 
Kender that provide an important 
record of artists, artworks and 
performances from the 1960s 
and 1970s. A group of images by 
Don McCullin was also acquired. 
A record 5.7 million people visited 
Tate Modern in London last year. 
The gallery is due to open a new 
10-storey building in June 2016. 
C3 tate.org.uk 
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DOING 
THE 
MATHS 

The latest 
version of the 
Douglas Photo 
Calculator is now available. The 
app allows users to make optical 
calculations such as depth of 
field and hyperfocal distance. It 
also provides a choice of camera 
formats from digital to film. It’s 
designed for IDS and Android 
applications and is available in all 
major European languages. 

C3 photo-software.com 
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CALUMET 



@ Call: 0333 003 5000 

Click: www.calphoto.co.uk 
Visit: 8 stores nationwide 



Canon EOS 5DS 
&5DSR 




Canon EOS 5DS Body £2999.00 

Canon EOS 5DS R Body £3199.00 

canon ra 



Canon EOS 70 
Mark II 




Canon EOS 70 Mark II Body £1299.00 
canon I ra 



Nikon 0810 




Nikon 0810 Body 



£2349.00 



PROFESSIONAL 

Dealer 



Nikon 0750 




Nikon 0750 Body 



£1499.00 



PROFESSIONAL 

I Dealer 



Canon OSLRs 



Cation I BSI 





EOS-1 D X Body £4399.00 EOS 50 Mari< III Body £2249.00 




EOS 60 Body £1132.00 EOS 700 Body £729.00 
EOS 60+24-1 05mm £1499.00 EOS 700+1 8-55mm £745.00 



Nikon DSLRs 



I PROFESSIONAL 

I Dealer 





0/ Body 



£1899.00 04SBody £4449.00 



0/+50mmf1.8 £1999.00 

Available in Black or Silver 



0610 Body 
0610+24-85mm 



£1184.00 

£1599.00 



07200 Body 
07200+1 8-1 05mm 



£849.00 

£950.00 



Fujifilm Cameras FUJSfiLivi 




X-T1 Graphite Body £999.00 X-T1 Black Body £845.00 



X-1 OOT Black/Silver Body £839.00 



X-Prol Twin Lens Kit £645.00 

(Body + 1 8mm & 27mm) 



Nikon Lenses 




Nikon 300mm 
F4E PF EOVR 

£1639.00 



14-24mmF2.8G AF-S ED 


£1315.00 


16-35mmF4.0GAF-S EDVR 


£829.00 


18-35mmF3.5-4.5GAF-S ED 


£519.00 


18-200mmF3.5-5.6GAF-SVR II 


£549.00 


1 8-300mm F3.5-5.6G AF-S ED VR 


£669.00 


24-70mmF2.8GAF-S ED 


£1199.00 


28-300mmF3.5-5.6GAF-SVR 


£655.00 


70-200mm F2.8GAF-SVR II 


£1579.00 


70-200mmF4GAF-S EDVR 


£789.00 


80-400mm F4.5-5.6G EDVR 


£1799.00 



Fuji Lenses 

M 



Fujifilm XF 
16-55mmF2.8WR 

£745.00 



14mm F2.8XF 


£648.00 


18mm F2RXF 


£359.00 


23mm F1.4XF 


£649.00 


27mm F2.8 Black or Silver XF 


£285.00 


35mm F1.4RXF 


£371.00 


56mm FI .2 XF 


£729.00 


56mm F1.2XFAPD 


£999.00 


60mm F2.4R Macro XF 


£409.00 


10-24mm F4RXF 


£709.00 


18-1 35mm F3.5-5.6WR 


£579.00 


50-1 40mm F2.8WR0IS 


£1099.00 


50-230mm F4.5-6.7 OIS Black or Silver XC 


£299.00 


55-200mm F3.5-4.8 R LM OIS XF 


£495.00 
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' calumet student membership 




Zeiss Lenses 




Otus 55mm FI .4 

£3170.00 



Distagon 15mm F2.8 


£2352.00 


Distagon 21mm F2.8 


£1449.00 


Distagon 28mm F2 


£979.00 


Planar 50mm FI .4 


£559.00 


Planar 85mm FI .4 


£989.00 


APO Sonnar 135mm F2 


£1599.00 


Makro-Planar 100mm F2 


£1449.00 


Otus 55mm FI .4 


£3170.00 
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Buy online, in any nationwide store or call 0333 003 5000 







Price Promise 

If you find an identical product available at a lower price at 
a UK based retailer simply tell us who the competitor is and 
their price and we’ll match if. Even if you find it cheaper up 
to 7 days after purchasing! 



Canon Lenses 




EF 50mm FI .4 USM 


£237.00 


EF 50mm FI .8 STM 


£97.00 


EF-S 60mm F2.8 USM Macro 


£314.00 


EF 85mmF1.2LII USM 


£1499.00 


EF 100mm F2.8L IS USM Macro 


£619.50 


EF 8-1 5mm F4.0LUSM Fisheye 


£915.00 


EF16-35mm F2.8LUSM II 


£1069.00 


EF17-40mm F4.0LUSM 


£499.00 


EF 24-70mm F4L IS 


£675.00 


EF 24-70mm F2.8L II USM 


£1400.00 


EF 24-1 05mm F4.0L IS USM 


£727.00 


EF 24-1 05mm F3.5-5.6 IS STM 


£375.00 


EF 70-200mm F2.8L IS USM II 


£1499.00 


EF 70-200mm F4.0L IS USM 


£797.00 


EF 70-300mm F4.0-5.6 IS USM 


£368.00 


EF 70-300mm F4.0-5.6L IS USM 


£894.00 


EF 100-400mm F4.5-5.6L IS USM II 


£1849.00 1 





Trade In 

Looking to upgrade your equipment? Why not 
part exchange your old kit towards the latest 
models? Visit www.calphoto.co.uk or email 
secondhand@calphoto.co.uk for further 
information on our trade in process. We also 
stock a wide range of second hand equipment 
across our stores, check with your local store 
or visit our website for current stock and prices. 
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All prices include Vat at 20%. Prices correct at time of going to press. E&OE. *T&Cs apply. 0876-0615 










THE STARLINGS 
AND OTHER 
STORIES 

Murder Squad and Accomplices 

□ Graffeg 

□ Paperback, £12.99 



B ack in 2000, British 

author Margaret Murphy 
put together Murder 
Squad, a collection of 
six crime writers living and 
working in northern England. 
The group s latest endeavour. 

The Starlings and Other Stories, 
sees 12 short stories - six written 
by the original members and six 
by other writers who joined the 
squad for the project - that have 
each been inspired by a different 
photograph. 

The images are all black & 
white pictures of Pembrokeshire 
taken by David Wilson. Mostly 
moody landscapes, the images 
have been re-imagined by 
each writer to tell darker tales 
of mystery, mythology and 
bloodshed. A wonderful example 
of when photographs and words 
are combined in a body of work, 
this refreshing read will enhance 
the way you view photographs, 
visualise narrative and develop 
your creative outlook. 

Anna Bonita Evans 





THE STARLINGS 

&-OTHERJTORIES 

Editor ANN CLEEVES 

IS stains Inspired \ty Itevid WiUan pNoUj^phs 
A Wii rd&r Scjuad s. Actanaplices 



ON THE SHELF 



C hildren is the first of 
two titles released by 
Lee Friedlander for 
Human Clay - 
a series of six photo-books 
he’ll release over the next three 
years. As ever with this seminal 
photographer, the pictures show 
Friedlander s focus on everyday 
American life through his 
relentless visual imagination. 

The 300 images here are 
organised much like how we 
grow up - starting with newborn 
babes, then to teenagers. Divided 
into two sections, the book 
begins with a more intimate 
portrayal of the young, with pictures mostly of children Friedlander 
has known. The second part includes portraits taken on the streets in 
France and the UK, but largely the United States. Capturing the many 
things kids get up to in their spare time, Friedlander s eye is witty, 
insightful and compassionate (but never sentimental). 

The photographs have been selected from Friedlander s archive; 
one that is extensive, as now at 81 he’s been shooting almost his whole 
adult life. Surveying the collection, it’s interesting to note how in the 
images (be they taken in the early 1950s or as recently as last year) 
although the clothes and scenery may be different, the children’s free 
spirited nature stays the same, whatever the era. 

Anna Bonita Evans 

‘Friedlander’s eye is witty, insightful 
and compassionate (but never sentimental).’ 

A n apt accompaniment 
to Children (his other 
book released this 
month). Portraits 
confirms why Lee Friedlander 
is one of the most highly 
regarded American portrait 
photographers of the 20th 
century. His loose photographic 
style means many of his images 
become more like visual puzzles 
for us to explore. With the 
pictures so graphically 
interesting you may think his 
work would lack sensibility, 
but they don’t. Each portrait 
captures the person’s character, 
thanks to Friedlander’s tender and sophisticated eye. 

Like the Children book. Portraits has 300 black & white pictures. 
Musicians, authors, artists and other individuals the photographer 
has met over the last 40 years can be seen here - including 
recognisable names like Walker Evans and Maya Lin. Seeing how 
well the first two books in Human Clay support each other (and not 
to mention the continuous high quality of the photographs), it’s 
exciting to think what books will come next. 




PORTRAITS 

Lee Eriedlander 

□ Yale University Press 

□ Hardback, £45 




GHILDREN 

Lee Eriedlander 

□ Yale University Press 
C3 Hardback, £45 




HEIRLOOM HARVEST: 
MODERN 
DAGUERREOTYPES 
OF HISTORIG 
GARDEN TREASURES 

Amy Goldman and Jerry Spagnoli 

□ Bloomsbury 
CD Hardback, £40 

W hen considering 

daguerreotypes (the 
first acknowledged 
photographic 

process), you may wonder how 
something so old could be 
modernised. But photographer 
and leading dauerreotypist Jerry 
Spagnoli has done just that in this 
fascinating new book. 

Collaborating with plant 
conservationist Amy Goldman, 
Spagnoli has produced an 
intriguing set of images. Pears, 
melons, beetroots, peppers, 
tomatoes, aubergines (to name 
a few) have been taken from 
Goldman’s 200-acre plot in 
Hudson Valley, New York, to be 
captured in an innovative way. 

The subjects are depicted 
in unusual arrangements with 
deep blacks in the shadows and a 
metallic quality to the highlights. 
The images seem to occupy 
a strange inbetween world. 
Marrying the old with the new 
to full effect, this book is one all 
those interested in alternative 
photographic processes and still 
life should own. 
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Anna Bonita Evans 



Anna Bonita Evans 









FEATURE 



All images © Sylvia Plachy 



GOING HOME 

Sylvia Plachy escaped the 
Hungarian revolution at 13, 
caressing her loved ones' faces 
in 'silent goodbyes'. Some 60 
years later, the award-winning 
photographer reflects on those 
stolen moments with Donatella 
Montrone, opening up about 
the phantoms in her work that 
have captivated so many. 



B+W 



Y earning is perhaps the one 
human emotion that is 
impossible to sate, for it s 
a longing so intense it presses 
against the heart long after 
the object of our desire 
has gone, and it awakens unexpectedly, 
sometimes triggered by an aroma, a sound, 
someone’s touch. And so it has always been 
for acclaimed photographer Sylvia Plachy, 
whose family fled Budapest in 1956, in the 
wake of the uprising. 1 wasn’t ready to leave,’ 
she says. A revolution is a revolution - it 
happens overnight. My world turned upside 
down. A lot of people died all around me. 
There was blood, it was awful, but it was 
also full of hope. Everybody thought the 
world would change, but the world didn’t 
change, so my parents decided to leave.’ 

And so, at 13, Plachy was forced to say her 
sudden and silent goodbyes’ to loved ones 
- caressing their faces, holding their gaze, 
embracing them. 1 couldn’t tell anybody we 
were leaving. If anyone found out, we might 
get caught. I think that’s why I became 
a photographer. I couldn’t say goodbye 
to my friends so I tried to fix everything 
in my memory. Even while I was growing 
up, everyone had to be careful not to say 
something that could be a crime against 
the totalitarian state.’ > 






My Mother at My Father’s Grave, 1980 



< It was long ago, and maybe it wasn’t even 
true... is often how Hungarian fairy tales 
begin.’ And thus begins Self Portrait With 
Cows Going Home - Plachy’s pictorial 
paean to her lost childhood, a compilation 
of images taken over 40 years, during 
various trips back to her homeland, 
interspersed with pictures from family 
albums. A love song to Eastern Europe, it’s 
a book of scattered memories - ghosts of 
a life left behind. 'When you’re a child, you 
only know childhood - your own small 
world, only a few blocks of radius. You don’t 
know anything else. I knew Budapest was 
a complex and difficult place, but I didn’t 
want to leave.’ 

lachy fled with her mother, who 
was Jewish, and father, a Catholic, 
wearing several layers of underwear 
and carrying a small case. She 
smuggled her dearest teddy bear. Mad, 
under her shirt, and shoved a snail shell in 



7 couldn’t tell anybody we were 
leaving. If anyone found out we 
might get caught. I think that’s 
why I became a photographer.’ 

her pocket. A steam engine transported 
them from Budapest to Gyor, and at dusk 
their guide hid them in a horse-drawn 
carriage and covered them with corn. 

They rattled through town on their backs 
until they reached a hut near the border, 
'...waiting for the moon to dim’ before 
carrying on. 'My feet were taking me 
forward, but in my head I was kicking and 
screaming,’ she writes in Cows Going Home, 
which won the Golden Light Award in 2004. 

They arrived in Vienna expecting to be 
transported immediately to the US, but the 
entry quota for Hungarians had been filled, 
so they remained in Austria until 1958, 
when on 8 August they and other refugees 



crossed the ocean in an army plane. A bus 
from the airport dropped them off at Grand 
Central Station in Manhattan, and another 
took them to Union City, New Jersey - 
a working class town near the mouth of the 
Lincoln Tunnel, which joins urban New 
Jersey with Midtown Manhattan - where 
they lived under the guardianship of her 
mother’s aunt. She enrolled in high school 
and took a part-time job in Woolworths, 
biding her time and saving her money for 
a trip back home. 

In 1964, by the time she was 21, now an 
American citizen and a student at Pratt 
Institute in Brooklyn, the Hungarian 
government awarded her a visa, and she 
returned, as a woman, to her childhood 
home. Her paternal grandmother Nagyi 
lived in a small room - Sylvia’s childhood 
bedroom - in their former apartment, 
which had been rented to a policeman and 
his family. 'Everyone shared the bathroom 
and kitchen, but the refrigerator, bought > 




Daydream, California, 1988 



< by the tenants, was padlocked. Each time 
I came for a visit, my grandmother gave me 
her bed in my old room and slept on the 
couch in the hallway. My grandmother lived 
among our things’ - in a room bursting 
with treasures and memories. In my 
childhood, photographs were only imprints 
of the dead. It was only while studying at 
Pratt that I realised photographs could 
express what I saw.’ 

W orking freelance for magazine 
pioneer Clay Felker at the New 
York Herald Tribune and New 
York Magazine, which Felker 
founded in 1968, and gradually making 
a name for herself in NY as an influential 
image-maker with an incomparable ability 
to capture snippets of life through a lens, 
Plachy returned to Eastern Europe time 
and again to satiate her yearning, often 
on freelance assignments, unearthing 
the stories long suppressed by political 
devastation. 1 don’t choose my subjects,’ 
she says. 'Sometimes I seek out places that 
speak to me but, wherever I am, a light that 



illuminates something, like the slanted 
light of a new morning, will draw me. 

Lately I notice trees, and I’ve always liked 
clouds, and rain and fog.’ 

My Mother At My Father's Grave is 
arguably the most powerful image in 
Plachy ’s stunning body of work. Taken in 
1980, a few weeks after her father’s 
unexpected death, Plachy captures her own 
grief, and that of her mother’s, in what she 
calls a whiteout’ - their sorrow engulfed 
in a blizzard. 'We were devastated. I think 
the snow somehow cushioned the pain. 

A photograph is something I feel rather than 
see. Wherever I go, the onslaught of stimuli 
is almost overwhelming. I seem to see and 
feel more than I can take, and so, shielded by 

‘Wherever I go, the onslaught of 
stimuli is almost overwhelming 
I seem to see and feel more than 
I can take, and so, shielded by my 
camera, lean peer out through the 
viewfinder into this swirl, this life.’ 



my camera, I can peer out through the 
viewfinder into this swirl, this life.’ There 
have been moments when Plachy so longed 
for her father she’d put on his slippers. 

For 30 years, Plachy charmed the 
photography world, and New Yorkers in 
particular, as a photographer and photo 
editor of the Village Voice, a bohemian, 
cultural newspaper, which Felker bought in 
1974, inviting Plachy to come on staff not 
long after the birth of her son, Adrien, that 
same year. The Village Voice was 
groundbreaking in its time - an urban 
trailblazer in 'alternative weeklies’. She 
eventually became the Village Voice’s 
dedicated chronicler, with a column 
featuring her own representations of life 
- Sylvia Plachy’s Unguided Tour. 'The editor 
at the time, David Schneiderman, dropped 
by the art department and commented on a 
layout, casually saying it would be nice to 
have a picture on the contacts page - maybe 
a picture a week. So I said, "I’ll do it!” At that 
time there was a wonderful art director who 
appreciated photography, so he put my name 
at the top of the page in big type, and I was > 




Rainer Werner Fassbinder, 1977 





Marika’s Wedding, Budapest, 1964 
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Torch Song, Budapest Zoo, 1993 Opposite La Puta Vida a play. New York City, 1987 



< allowed to do my own kind of pictures. The 
Village Voice was fantastic in those days; 
photographs tended to be the handmaiden 
to the writing, in the late 70s, 80s and early 
90s, but the Village Voice allowed the 
photographer to have their say. 

Unguided Tour, her first photobook. 



‘In my childhood, photographs 
were imprints of the dead. It was 
only while studying at Pratt that 
I realised photographs could 
express what I saw.’ 



featuring select images from her column 
and accompanied by a CD of music by 
Tom Waits, was published in 1990. Then 
came Red Light in 1996, an inside look into 
the sex industry in NY, and Signs & Relics 
in 2000, an exploration of the world from 
Plachy s unconventional point of view, the 
foreword written by Wim Wenders. Many 
subsequent photobooks became best sellers. 

A prolific artist, Plachy has been 
commissioned by the New 
Yorker, Vogue and Granta, 
among others, photographing 
everything from a wigmaker at 
the Metropolitan Opera House, to 
‘disembowelled villages’ in Serbia, Andy 
Warhol and American artist Basquiat. 

And while she does shoot in colour, she 
favours black & white and takes a variety 
of cameras on her shoots. A photograph 
is the combination of the camera, the 
photographer and the subject; the result 
is created out of the chemistry of those 
elements and later tempered with your 
way of developing and printing it. It s 
an interaction between personalities. 

Even cameras have unique personalities.’ 
Plachy is delightful for sure - honest and 
unassuming, her grace belies the enormity 




Night Mare, 1980 







of her talent. Her humility is perhaps best 
captured by filmmaker Rebecca Dreyfus 
in an award-winning short, A Portrait of 
Sylvia Plachy, which documents Plachy at 
home, surrounded by boxes of negatives, 
trinkets and artefacts, rattling off anecdotes 
on making images. 'You can tell a lot about 
a person when you take their picture,’ she 
says. Dreyfuss asks Plachy about an image 
of her mother, sitting at a dining table, 
obscured by a haze of cigarette smoke. 'You 
see my mother in this room - soon after my 
father died. It s very hard to talk about these 
things. That’s why I’m a photographer, so 



You see my mother in this 
room - soon after my father 
died. It’s very hard to talk 
about these things. That’s why 
I’m a photographer, so I don’t 
have to talk about them.’ 

I don’t have to talk about them.’ 

She says there are hidden ghosts in all 
great images - it’s what she looks for when 
she takes a picture. 'I am interested in 



what’s beyond the surface, what’s in the 
corners, what’s underneath.’ Her maternal 
grandparents were gassed in the Holocaust, 
but her aunt Hedy survived. 'Hedy came 
to live with us, so we shared a room. She 
always slept under the covers and I often 
heard her cry.’ Her uncle Sanyika was 
reportedly seen waiting at a train platform 
somewhere in Europe, but he never made 
it back. Doubtless surrounded by ghosts of 
her own, her mother 'never stopped looking 
for him,’ writes Plachy. 

Plachy ’s son. Academy Award-winning 
actor Adrien Brody, portrayed Wladyslaw > 





< Szpilman in Roman Polanski s The Pianist, 
a film based on the life of the Jewish 
classical pianist who survived the war while 
hiding in Warsaw. Plachy visited Adrien 
while filming in Berlin and writes in Cows 
Going Home: 1 was shocked to see Adrien 
emaciated and stooped over... the pain of 
World War II in his wonderful sad eyes. 



How thrilling and disturbing when your 
own son can conjure up ghosts.’ 

She finds it impossible to quantify 
a decade s worth of image-making, except 
to say that photography has to be very 
important to you. It s not something you 
should really talk about, because when you 
talk it out you dilute it. My photographs are 



not biographical - they are my life rafts. 

The photographs from these forays are like 
shards carrying the spirits of actual things, 
shards of experiences, dreams and thoughts. 
They are my cave drawings: this is what 
I saw or thought I saw. They are enigmas 
twice removed, and like us and our dreams, 
they too will vanish.’ 




Goose Step, Hungary, 1993 



Sylvia Plachy lives in Queens with her husband Elliot. She has won numerous awards, among which are 
a Guggenheim Fellowship and a Lucie, and ICP’s Infinity Award for her book. Unguided Tour, which has been 
exhibited in solo shows around the world, the most recent of which. When Will It Be Tomorrow, was on view 
at Mai Mano Haz in Budapest. Her work is in permanent collections at MoMa, SFMOMA, Houston Museum 
of Fine Arts and Bibliotheque Nationals de France in Paris. She teaches masterclasses on finding your own 
vision in photography and sequencing, and is currently working on a show in Transylvania. 
sylviaplachy.com 
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Isolidos Series, Untitled (travesseiro), 2014 

© Rosangela Renno - Courtesy of the artist and Cristina Guerra Contemporary Art, Lisbon 

VOCES: LATIN AMERICAN 
PHOTOCRAPHY 1980-2015 

To 9 January 

Looking at Latin America beyond the polarity 
of the centre and the periphery. 



MICHAEL HOPPEN GALLERY 

3 Jubilee Place, SW3 3TD Qmichaelhoppengallery.com 




LONDON 

ATLAS GALLERY 

To 27 November 

Photographs Rendered in Play-Doh 

Eleanor Macnair’s playful reconstructions 
of classic photographs. 

49 Dorset Street, W1U 
aatlasgallery.com 



AUTOGRAPH ABP 

To 5 December 
Rock Against Racism 

Syd Shelton’s music imagery for the 
British Rock Against Racism Movement 
of 1976-1981. 

Rivington Place, EC2A 3BA 
aautograph-abp.co.uk 



BEETLES + HUXLEY 

To 24 October 

Wang Qingsong 

Retrospective of Chinese artist’s 
elaborately staged photographs. 

27 October to 21 November 

Berenice Abbott 

One of the most significant American 
documentary photographers. 

3-5 Swallow Street, W1B 
a beetlesandhuxley.com 



BLOOMBERG SPACE 

To 19 December 

Melanie Manchot: The Gift 

New photography, video and 
object installation. 

50 Finsbury Square, EC2A 1HD 
a bloombergspace.com 



LEICA STUDIO MAYFAIR 

21 to 26 November 

Black+White Photographer 
of the Year 2015 

11am to 4pm daily. 

27 Bruton Place W1J 
a bpoty.com 



LITTLE BLACK GALLERY 

To 31 October 

Girls! Girls! Girls! Part 2 

Provocative show, includes works by 
Bob Carlos Clarke, Alistair Taylor-Young 
and Vee Speers. 

3 November to 12 December 

The Best of Patrick Lichfield 

All genres of Lichfield’s photography 
from landscape to nudes. 

13A Park Walk, SW10 
a thelittleblackgallery.com 



LONDON COLLEGE OF 
COMMUNICATION 

To 31 October 



Daniel Meadows: 

Early Photographic Works 

The first retrospective of the 
photographer’s career. 

LCC, Elephant and Castle SE1 
aarts.ac.uk/lcc/ 



MAGNUM PRINT ROOM 

To 31 October 

Harry Gruyaert 

Gruyaert’s work helped to define a new 
territory for colour photography. The 
exhibition is accompanied by a book 
published by Thames & Hudson at £40. 

63 Gee Street, EC1V 3RS 
a magnumphotos.com 



MEDIA SPACE 

To 28 March 2016 

Gathered Leaves: 

Photographs by Alec Soth 

A rare chance to see a survey of this 
Magnum photographer’s career to date. 

Exhibition Road, London, SW3 
a sciencemuseum.org.uk 



MUSEUM OF LONDON 
DOCKLANDS 

To 1 November 

Soldiers and Suffragettes: The 
Photography of Christina Broom 

Pictures by the woman regarded as the 
first female press photographer. 




Brought to you 
by Leica Camera 



West India Quay, E14 
a museumoflondon.org.uk 



NATIONAL PORTRAIT 
GALLERY 

To 4 January 

Simon Schama’s Face of Britain 

Images by Charlie Phillips included 
in the show. 

12 November to 21 February 

Taylor Wessing Photographic 
Portrait Prize 2015 

The prestigious annual award. 
Admission £4. 

St Martin’s Place, WC2H OHE 
anpg.org.uk 



P21 GALLERY 

To 31 October 
Autonomy of Self 

Moving image and photography from 
across the former Ottoman territories 
that refuse violence and conflict. 

21 Chalton Street, NW1 
ap21.org.uk 



PHOTOGRAPHERS’ GALLERY 

To 1 November 

Sebastiao Salgado: 

Other Americas 

Award-winning body of work. 

To 10 January 

Burden of Proof 

The work examines the way photographs 
have been used as criminal evidence. 

To 10 January 

Noemie Goudal: 

Southern Light Stations 

The artist’s first major show in London. 
To 10 January 

Horizontal Humans 

New work by Scan LAB Projects that 
focuses on forensic imaging. 

5 November to 16 January 

Evgenia Arbugaeva 

First UK show by this Russian artist. 

16-18 Ramillies Street, W1F 
a thephotographersgallery.org.uk 



PROUD CAMDEN 

To 25 October 

The Jimi Hendrix Experience 

Pictures of the psychedelic 
rock musician. 

To 22 November 

Courting the Stones 

The band at the peak of fame 
photographed by Michael Cooper. 

The Stables Market, NW1 
aproudonline.co.uk 

SCIENCE MUSEUM 

To 2 November 





Open For Business 

The British manufacturing industry 
seen through the eyes of nine 
Magnum photographers. 

Exhibition Road, SW7 
C3 sciencemuseum.org.uk 



SERENA MORTON 

28 October to 20 November 

Cuba, 1959: 

Photographs by Burt Glinn 

An exhibition to accompany 
a new publication. 

Exhibition Road, SW7 
caserenamorton.com 



V&A MUSEUM 

To 1 November 

A History of Photography: 
Series and Sequences 

Pictures by Sally Mann, Sze Tsung 
Leong and Stephen Gill are 
among the selection. 

Cromwell Road, SW7 
cavam.ac.uk 



NORTH 

IMPRESSIONS GALLERY 

To 12 December 
Jon Tonks: Empire 

Photographs from Tonk’s six-year 
project, where he documented life on 



four remote British overseas territories. 

Centenary Square, Bradford 
□ impressions-gallery.com 



NATIONAL CIVIL WAR CENTRE 

To 5 November 

The Failing Leviathan: Magnum 
Photographers and Civil War 

Pictures by Robert Capa, Ian Berry, 
David Seymour and others. 

Appleton Gate, Newark 
□ nationalcivilwarcentre.com 



NATIONAL MEDIA MUSEUM 

20 November to 3 February 

Revelations: 

Experiments in Photography 

Looks at the link between leading 
contemporary photographers and 
pioneering techniques from the 19th 
and 20th centuries 

Little Horton Lane, Bradford 
□ nationalmediamuseum.org.uk 



OPEN EYE GALLERY 

To 29 November 

Zanele Muholl: 

VUKANI/RISE 

South African photographer whose work 
explores gender, race and sexuality. 

19 Mann Island, 

Liverpool Waterfront 
caopeneye.org.uk 







Two German women sitting on a park bench surrounded by destroyed 
buildings, Cologne, Germany, 1945 by Lee Miller 

© Lee Miller Archives, England, 2015. All rights reserved. 

LEE MILLER: A WOMAN'S WAR 



To 24 April 

A major new exhibition of 150 photographs. 
IWM Lambeth Road, SE1 6HZcaiwm.org.uk 




lago, 1867 

© Julia Margaret Cameron - courtesy of National Media Museum, Bradford 



JULIA MARGARET CAMERON 
INELUENCE AND INTIMACY 

To 28 March 

Portraits by the seminal photographer to mark the 
200th anniversary of her birth. 

MEDIA SPACE Exhibition Road, SW3 casciencemuseum.org.uk 




SOUTH 

NUFFIELD HOSPITAL 

To 30 October 

Nomads Of India 

Compelling pictures of India and 
its people by Bharat Patel. 

Windmill Road, Oxford 
ca bharatpatelphotography 


WALES 

ABERYSTWYTH ARTS CENTRE 

To 7 November 

Artist Rooms: 

Robert Mapplethorpe 

Important work by this 
prestigious photographer. 

Aberystwyth University, Ceredigion 
□ aberystwythartscentre.co.uk 


WEST 

AMERICAN MUSEUM 
IN BRITAIN 

To 1 November 

Spirit Hawk Eye: A Celebration 
of American Native Culture 

Recent portraits of Native Americans 
by Heidi Laughton. 

Claverton Manor, Bath 
ca americanmuseum.org 


NATIONAL LIBRARY WALES 

To 12 December 

A Welsh Focus on War and Peace 

Displaying late documentary 
photographer Philip Jones Griffiths’ 
most seminal works. 

Aberystwyth, Ceredigion 
□ llgc.org.uk 


SCOTLAND 

NATIONAL MUSEUM 
OF SCOTLAND 

To 22 November 

Photography: 

A Victorian Sensation 

Major exhibition tracing the evolution 
of photography. 

Chambers Street, Edinburgh 
□ nms.ac.uk 


ARUNDELLS 

To 4 November 

Ready, Steady, Go! 

Images of Britain in 1965 

Comprising 30 photographs 
encapsulating UK culture and life 
in the mid 60s. 

59 Cathedral Close, Salisbury 
caarundells.org 
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AMERICA 

ALVIN LANGDON COBURN 



Fifth Avenue from the St. Regis, ca. 1905. 

© Courtesy George Eastman House. 
Bequest of the photographer. 



To 24 January 

Major retrospective of celebrated pictorialist photographer. 

GEORGE EASTMAN HOUSE 

900 East Avenue, Rochesteraeastnnanhouse.org 



AMERICA 

1285 AVENUE OF THE 
AMERICAS ART GALLERY 

19 November to 14 January 

Hiroji Kubota 

Pictures by the award-wining 
Magnum photographer. 

1285 Avenue of the Americas, 
New York 
aaperture.org 



INTERNATIONAL CENTER 
OF PHOTOGRAPHY 

To 8 January 

Hunt’s Three Ring Circus: 
American Groups Before 1950 

An estimated 100 unusual historical 
images of crowds, rallies, assemblies, 
teams, organisations, fraternities, 
unions, clubs and other groups. 

1114 Avenue of the Americas, New York 
aicp.org 



METROPOLITAN MUSEUM 
OF ART 

To 3 January 

In and Out of the Studio 

Photographic Portraits from West Africa. 
To 6 March 

The Aftermath of Conflict 

Photographer Jo Ractliffe’s images 
of Angola and South Africa. 

1000 Fifth Avenue, 82nd Street, 

New York a metmuseum.org 



MUSEUM OF MODERN ART 

7 November to 20 March 

Ocean of Images: 

New Photography 2015 

New work by photographers in 14 
countries exploring photo-based culture. 
11 West 53rd Street, New York 
a moma.org 



PHILADELPHIA MUSEUM 
OF ART 

To 21 February 

Multitude, Solitude: 

The Photographs of Dave Heath 

B&W images documenting America 
and its people during the late 1940s 
to late 1960s. 

2600 Benjamin Franklin Parkway, 
Philadelphia a philamuseum.org 

ROBERT KOCH GALLERY 

To 14 November 

Memory City 

Alex Webb and Rebecca Norris Webb’s 
exploration of the impact on Rochester, 
New York, by the closing of Eastman 
Kodak in 2012. 



49 Geary Street, San Francisco 
a kochgallery.com 



STEVEN KASHER GALLERY 

29 October to 19 December 

Thomas Roma: 

In the Vale Cashmere 

Sequence of 75 B&W portraits 
and landscapes. 

515 West 26th Street, New York 
astevenkasher.com 



THROCKMORTON FINE ART 

19 November to 9 January 

Vintage Masters of Photography 

145 East 57th Street, New York 
a throckmorton-nyc.com 



AUSTRALIA 

AUSTRALIAN CENTRE 
FOR PHOTOGRAPHY 

To 6 December 

The Alchemists: 

Rediscovering Photography 
in the Age of the Jpeg 

Work by 25 artists reflecting the 
resurgent interest in experimental 
darkroom processes. 

257 Oxford Street, Paddington 
aacp.org.au 



STILLS GALLERY 

To 7 November 

Trent Parke: The Black Rose 



Powerful B&W pictures by the 
Magnum photographer. 

36 Gosbell Street, Paddington 
astillsgallery.com.au 



AUSTRIA 

ALBERTINA 

To 17 January 

Black & White 

Around 100 monochrome pictures 
from Albertina’s archive. 
Albertinaplatz 1, Vienna 
aalbertina.at 



BELGIUM 

GALLERY FIFTY ONE 

To 21 November 

William Klein 

Photographs and paintings 
by the renowned artist. 
Zirkstraat 20, Antwerp 
agallery51.com 



CANADA 

NATIONAL GALLERY 
OF CANADA 

To 28 February 

Mirrors with Memory: 
Daguerreotypes from Library 
and Archives Canada 

Some of the earliest photographic 
glimpses of Canada. 

380 Sussex Drive, Ottawa 
agallery.ca 



FINLAND 

FINNISH MUSEUM 
OF PHOTOGRAPHY 

To 31 January 

Pimid: Darkroom 

Darkroom prints from the 19th century 
to the current day by more than 
60 photographers. 

Cable Factory, Helsinki 
a valokuvataiteenmuseo.fi 



FRANCE 

FONDATION HENRI 
CARTIER-BRESSON 

To 20 December 

Smaller Pictures 

Jeff Wall’s pictures that focus on the 
world’s smaller details. 

2 Impasse Lebouis, Paris 
a henricartierbresson.org 



GRAND PALAIS 

12 to IS November 





Paris Photo 

Leading photo fair featuring 140 
galleries from around the world. 
Avenue Winston Churchill, Paris 
C3 parisphoto.com 



JEU DE PAUME 

21 November to 29 May 

Capa in Coiour 

Dedicated to Capa’s 14 years of 
shooting colour and how this type of 
photography renewed his vision. 

1 Place de la Concorde, Paris 
C3jeudepaume.org 



RABOUAN MOUSSION 

17 October to 28 November 

Erwin Oiaf: Waiting 

Set of Dutch photographer’s 
B&W works. 

11 Rue Pastourelle, Paris 
C3 rabouanmoussion.com 



GERMANY 

GALERIE ALBRECHT 

To 14 November 

Michael Kenna: 

Forms of Japan 

Beautiful pictures by the master 
B&W photographer. 

Charlottenstr 78, Berlin 
C3 galeriesusannealbrecht.de 



HELMUT NEWTON 
FOUNDATION 

To IS November 

Newton. Horvat. Brodziak 

Displaying images by three 
photographers - Helmut Newton, 
Frank Horvat and Szymon Brodziak 
whose work lies at the intersection 
of fashion and portraiture. 
Jebensstrasse 2, Berlin 
C3 helmutnewton.com 




Experimentation pour un portrait de femme, 
1931-1940 by Philippe Halsman 



Courtesy of Archives Philippe Halsman. 
© 2015 Philippe Halsman Archive / Magnum Photos 

FRANCE _ 

PHILIPPE HALSMAN: ASTONISH ME! B9 

To 24 January 

Seminal works by the American photographer over his 40 year career. 
JEU DE PAUME 1 Place de la Concorde, Paris ajeudepaume.org 




Colour 1970s 



© Daido Moriyama 

ITALY _ 



DAIDO MORIYAMA IN OOLOUR 

7 November to 10 January 

Selection of the Japanese photographer s colour work. 



GALLERIA CARLA SOZZANI 

Corso Como 10, Milan agalleriacarlasozzani.org 



HOUSE OF PHOTOGRAPHY 

27 November to 21 February 

Sarah Moon: Retrospective 

Renowned fashion photographer’s 
most celebrated works. 
Deichtorstrasse 1-2, Hamburg 
adeichtorhallen.de 



JABLONKA GALERIE 

To 13 November 

Platon - Coming 
Home: Greece 

Pictures of Greece by the respected 
Time photographer. 

Hahnenstrasse 37, Koln 
ajablonkagalerie.com 



HOLLAND 

NEDERLANDS FOTOMUSEUM 

To 31 December 2016 

The Darkroom: 

Extraordinary Stories from the 
History of Dutch Photography 

Bringing more than 185 years of 
Dutch photography to life. 
Willhelminakade 332, Rotterdam 
a nederlandsfotomuseum.nl 



ITALY 

VENICE BIENNALE 

To 22 November 
Variety of works on show, including 
Poeticas de la Disidencia - an 
exhibition by Chilean artists 
Paz Errazuriz, Lofty Rosenfeld 
and Nelly Richard. 

Various locations 
alabiennale.org 



MOROCCO 

Marrakech Museum 
for Photography 

To 10 January 

Daido Moriyama: 

Marrakech: Shooting Light 

Iconic pictures by the master 
Japanese photographer. 

El Badii Palace, Marrakech 
a mmpva.org 



SPAIN 

FUNDACIO MAPFRE 

To 29 November 

Josef Koudelka 

Major retrospective of Magnum 
photographer’s work. 

13 Barbara de Braganza, Madrid 
a fundacionmapfre.org 



SWEDEN 

FOTOGRAFISKA 

To 7 February 

Martin Schoeller: Up Close 

Pictures by the renowned portrait 
photographer, ranging from 
Barack Obama to Katie Perry. 

To 24 January 

Where the Children Sleep 

Magnus Wennman’s pictures of 
child refugees from the war in Syria. 
Stadsgardshamnen 22, Stockholm 
afotografiska.eu 



Send your exhibition details to 
anna.evans@thegmcgroup.com 
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EXHIBITION OF THE MONTH 

A legendary photojournalist and one of the first American members 
of Magnum, Burt Glinn is synonymous with the Cuban Revolution. 
Photographing it as it happened, his pictures embody the jubilation, 
fervour and chaos of those historical moments. Elizabeth Roberts reports. 

© Burt Glinn / Magnum © Burt Glinn / Magnum 




‘Burt Glinn was in the middle of the action 
with his camera. The images he brought back 
to the States with him revealed history in the 
making - and have become iconic symbols 
of revolution worldwide.’ 



t was on New Year s Eve, 
1958, that photographer 
Burt Glinn attended a party 
in New York. The talk was 
all of the revolution taking 
place in Cuba - and it was a 
photojournalist s dream that 
he could not resist. He 
borrowed $400 from Cornell 
Capa, then president of Magnum, 
and within hours boarded 
a plane heading for Havana. 

What Glinn found on his 
arrival was both chaotic and 
world changing. Fulgencio 
Batista, the dictator, was 
preparing to flee, Fidel Castro 
was hundreds of miles away, and 



Che Guevara had not yet reached 
the capital. As the following 10 
days unfolded, history was made 

- and Burt Glinn was in the 
middle of the action with his 
camera. The images he brought 
back to the States with him 
revealed history in the making 

- and have become iconic 
symbols of revolution worldwide. 



Currently showing at the 
Serena Morton gallery in 
London is an exhibition entitled 
Cuba 1959, with images drawn 
from the Burt Glinn archives. 
Accompanying the exhibition is 
a book published by Reel Art 
Press. With pictures in both 
B&W and colour - some iconic 
and some previously unseen 



- we see the fervour, intensity 
and excitement of those heady 
days. It was one of the greatest 
adventures of my life,’ Glinn is 
reported to have said. It is little 
wonder that the pictures contain 
that spirit of camaraderie and 
liberation. They were immediate 
and intimate, snatched as and 
how things happened, minute 
by minute, as the rebirth of 
a nation took place. 

Born in 1925 in Pittsburgh, 
Glinn studied literature at 
Harvard where he edited and 
photographed for the Harvard 
Crimson college newspaper. 
From there he joined Life 






© Burt Glinn/ Magnum 





© Burt Glinn /Magnum 



magazine for a couple of years 
before going freelance. By 1951 
he had become an associate 
member of Magnum, along with 
Eve Arnold and Dennis Stock, 
the first Americans to join the 
prestigious agency - and he 
became a full member in 1954. 

An indefatigable 



photojournalist, he covered 
such significant events as the 
Sinai War and the US Marine 
invasion of Lebanon as well as 
the revolution in Cuba. His 
reportage work has appeared 
in publications worldwide 
including Esquire, Geo, Life 
and Paris-Match among many 



others. He was also an excellent 
advertising and editorial 
photographer and won 
numerous awards for his work 
in these fields. 

Burt Glinn was president of 
Magnum from 1972 to 1975 
and was later re-elected in 1987. 
He died in 2008, aged 82. 



CUBA 1959: PHOTOGRAPHS BY BURT GLINN 

The exhibition is at Serena Morton II, 343 Ladbroke Grove, London W10, 28 Oct-20 Nov; serenannorton.conn 
The book is published by Reel Art Press in hardback at £40. For nnore details go to reelartpress.conn 
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AMERICAN 

CONNECTION 

Michael Grouser has spent the last nine years photographing a beautiful 
and intriguing series that focuses on Colorado cattle ranchers. It's a rough 
and dangerous way of life - and it's disappearing, he tells Susan Burnstine. 




COMMENT 



□ susanburnstine.com 



n April 2010 {B+W 111) 

I had the honour of featuring 
Michael Grouser s evocative, 
timeless work in my column. 
I had long admired his 
imagery and was thrilled 
to learn more about his unique 
style and process. 

What first began as a 
mere interview developed 
into a unique friendship, as 
he became one of my most 
trusted colleagues. So with the 
approaching holidays being a 
time of celebrating friends and 
family, I decided to revisit the 
work of my good friend who 
has spent the last nine years 
photographing an intriguingly 
beautiful series focusing on 
Colorado cattle ranchers, 
entitled Mountain Ranch. 

Grouser and I recently spoke 



about this meaningful body of 
work, which began in the early 
months of 2006. At the time, he 
was dealing with the painful loss 



of his mother and describes it as 
a period of creative malaise and 
apathy. 1 simply couldn’t pick up 
my cameras and feel interested 



or creative,’ he says. He had 
completed his seminal series on 
bullfighting, Los Toros, and his 
follow-up series. Dog Run, but 
both had yet to be published. 

When his good friends 
invited him to visit their home 
in Colorado, they suggested he 
could connect with neighbouring 
ranchers and photograph them 
during calving season. 'The idea 
sounded horrible to me,’ he says. 
1 couldn’t imagine the pictures 
I could make there, and was not 
up for the challenge. But I was 
convinced that it would be good 
for me and went.’ 

Grouser followed two 
ranchers for several days and 
produced several pictures that 
awakened’ him. Consequently, 
he became inspired, started 
making interesting photographs 






again and experienced things he 
had not seen before. 'Animals 
being born, animals dying at 
close range. People trying to 
make their living in a physical 
way, in harsh and heavy 
conditions,’ he says. ‘The cold 
of winter was familiar to me, 
but the heavy reality of life and 
death in such a natural, almost 
informal setting, compared to 
the bullfights, was something 
new, and it touched me as did 
the kindness and welcoming 
attitudes of these ranchers.’ 

A few months later 

Grouser returned to 
the area to deliver 
prints to his new 
friends as they were branding 
the same calves he had seen born 
just a few months before. ‘That 
spring, I was struck with the fact 
that I had stumbled, really, into 
the perfect subject for me. It was 
emotional. It was dirty. There 
was blood, and spit, and mud, 
and smoke and noise. There was 
laughter and food. It was a rough 
and dangerous, disappearing 
way of life,’ he says. ‘My head 
was spinning. There was film in 
my pocket. I was smiling and, as 
happened to me after seeing my 
first bullfight 20 years earlier, 

I knew I would be back.’ 

Grouser has continued to 
photograph the very same men 
he met in the early spring of 



‘There was blood and spit and mud, 
and smoke and noise.’ 



2006 - Steve Hammer and 
Todd Schlegel, who are 
brothers-in-law. To this day the 
Hammers and Schlegels remain 
central to the project. In total, 
he’s photographed eight families 
in and around Burns, Golorado, 



» 



and credits Steve Hammer’s 
wife, Melinda, for generously 
introducing him to her 
neighbours, all of whom 
became his subjects. 

From the outset of this 
series. Grouser’s focus has been 
on the traditional elements 
of traditional lives. One of 
the most important days for 
these ranchers is the day they 
ship their young cattle off to 
the feedlots. This single day 
essentially ends their cattle- 
working year and is the day 
they get paid. But it’s also 
proven to be the most difficult 
day of the year for him to get 
satisfactory imagery. So he will 
return to Burns in November 
to photograph this event and 
wrap up his story. 

As a fan and friend. I’m 
saddened to see this series 
come to a close, as I’ve enjoyed 
hearing about all his encounters. 
But I look forward to continuing 
the experience in what will 
undoubtedly become his 
third monograph. 

C9 michaelcrouser.com 



EXHIBITIONS 

USA 



BALTIMORE 

ALBIN 0 KUHN 
LIBRARY GALLERY 

Until 16 December 

Walter Rosenblum: 

They Fight with Cameras: 
WWII from D-Day to Dachau 
□ umbc.edu 



BERKELEY 

DAVID BRDWER CENTER 

Until 4 February 

Edward Burtynsky: Art/Act 
□ browercenter.org 



CHICAGO 

ART INSTITUTE OF CHICAGO 

Until 10 January 

Deana Lawson 
□ artic.edu 



CINCINNATI 

CINCINNATI ART MUSEUM 

Until 3 January 

Jochen Lempert: Field Guide 
□ cincinnatiartmuseum.org 



FORT WORTH 

AMON CARTER MUSEUM 
OF AMERICAN ART 

Until 14 February 

Laura Wilson: That Day 
□ cartermuseum.org 



LOS ANGELES 

ANNENBERG SPACE 
FOR PHOTOGRAPHY 

Until 20 March 

Frans Lanting: 

Life - A Journey Through Time 
□ getty.edu 



STATEN ISLAND 

ALICE AUSTEN HDUSE MUSEUM 

Until 30 December 

Debbie Grossman: Fine Clear Day 
□ aliceausten.org 



WASHINGTON 

SMITHSONIAN AMERICAN 
ART MUSEUM 

Until 20 March 

Irving Penn: Beyond Beauty 
□ americanart.si.edu 
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NEWS 



WILDLIFE PHOTOGRAPHER OE THE YEAR 

We present some of the best black & white pictures from this year's 
Wildlife Photographer of the Year. The winning and finalist pictures 
are exhibited at the Natural History Museum in London until 10 April, 2016. 



© Morkel Erasmus/Wildlife Photographer of the Year 




Natural Frame by Morkel Erasmus 



© Edwin Giesbers/Wildlife Photographer of the Year 




Still Life by Edwin Giesbers 
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Scorched Beauty by Amy Gulick 

© Carlos Perez Naval/Wildlife Photographer of the Year 
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© David Stimac/Wildlife Photographer of the Year 
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To drink or Not by Carlos Perez 



Ice Flight by David Stimac 







© Nilanjan Das/Wildlife Photographer of the Year 




The Apprentice by Nilanjan Das 




Flamingo Doodles by Paul Mckenzie 






storm over Brunnhorn 



FEATURE 



All Images © Tim Rudman 



WHEN THE 

LANDSCAPE 

SPEAKS 

For the past eight years 
Tim Rudman has been visiting, 
and photographing, Iceland. 

The result is a set of exquisitely 
produced prints and a book 
that goes beyond a simple 
pictorial interpretation to an 
intimately conceived narrative. 
Elizabeth Roberts reports. 



t was early in September that I met up 
with Tim Rudman to talk about his new 
book, Iceland: An Uneasy Calm. At the 
time he was in the middle of delicate 
negotiations with his printers in Italy 
over the re-printing of certain sections of 
the book that he was not entirely satisfied 
with. His anxiety - and his need to cancel 
and re-book flights - did not intrude on 
his quiet manner and his obvious delight 
in speaking about the work. Occasionally 
checking his emails as we sat over lunch in 
the last of the summer warmth, he put aside 
what must have been the culmination of a 
stressful exercise - taking on the publication 
of his own book (his previous books have 
all been through publishers). Tve had to 
learn a whole new process - all the materials 
involved, and about being on press and all of 
that.’ It had been a learning curve that was 
not yet complete and for someone with his 
high standards of perfectionism, a difficult 
journey. But Tim Rudman s reputation as 
a photographer and printer is well known 
throughout the photography world, and 
there was no doubt in my mind that the 
book would be beautiful. > 
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Above Beached Ice Below Ruin 

< The culmination of eight years’ work, 
Iceland: An Uneasy Calm is Tims 
interpretation of a landscape that has, over 
recent years, attracted many thousands of 
photographers. But it is an interpretation 
quite different from the majority. 

A dedicated silver printer, with a 
reputation for lith printing, Tim decided to 



Tve seen the impact of man 
on the landscape but also the 
impact of the landscape on man.’ 

work with thiourea for this set of images, 
giving them an other-worldly feel. What he 
also decided was to write about the work. 



T im s decision to make a book from 
the images emerged gradually. 1 
hadn’t thought about doing a book 
initially,’ he explains. It was only 
after the second visit to Iceland that I 
began to pull the images together and think 
that I’d really like to build up on them. So 
I’ve been back every year for eight years, 
sometimes two or three times a year, in just 
about every month of the year except July 
and August when it gets too busy.’ 

Having visited every area of the island in 
every season he has seen a lot of changes in 
the volcanic landscape, and beyond. 'There 
have been three newsworthy eruptions since 
I’ve been going there,’ he says. I’ve seen the 
impact of man on the landscape but also the 
impact of the landscape on man. And how 
I’ve perceived it has changed - 1 now have 
different eyes to when I started.’ 

This intimate knowledge of the place has 
been garnered slowly, built up over time 
with close observation. 'Sooner or later the 
landscape starts to get to you, speak to you. 

I guess it’s something that happens to you 
when you photograph a place over time,’ 
he says. 'It is an inhospitable bit of land, a 
volcanic rock in the middle of the ocean 
where two tectonic plates meet. It’s all 
volcanic, it’s only volcanic, and ice, of course. 
There are active volcanos all the time. It’s a 
difficult place to establish life, which man 
has done, but every so often nature snaps > 






Top Powerlines Above Sandbanks at Night 



< back and sweeps it away. We re not used to 
that, but Icelanders are very accepting about 
it.’ So it was that Tim s story of Iceland 
changed over time to reflect these forces of 
man and nature, and the inevitable clash 
between the two. It was through this that 
his title An Uneasy Calm emerged. 



T im s images of Iceland seem to 

connect the landscape with the life 
of the imagination. I put this to him 
and asked him if it was something 
he consciously set out to achieve. Tve 
never thought about it like that,’ he says. 

1 can’t photograph a place if I don’t feel a 
connection. I guess it’s just the way I am.’ 
As he built up his pictures, Tim also 
began to become aware of a narrative that 
was going on in the background to the 
work. ‘Folklore is an important part of 
Icelandic culture but I hadn’t really given 
it any thought when I first went there,’ he 
says. ‘But I started to see references to it - 
you can hardly not be aware of it. > 




Above Dark force Below Troll’s Country 










Top Resting Place Above Black Church 
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White crater from Hverir 



< Every time I went back there it was 
reinforced and it began to colour the way 
I saw things. If you are receptive to the land 
and the culture that formed it, it inevitably 
becomes part of the whole.’ 

What is interesting is that the book too 
changed over time and Tim s decision to 
add his own text to it is an important one. 



A well written essay, it adds a dimension 
to the work that he felt would complete it. 
He writes: 'The American photographer 
Minor White famously said: “One should 
not only photograph things for what they 
are but for what else they are”. What else 
Iceland is will be different for every 
photographer. Sometimes it will be 



immediate and accessible, sometimes 
elusive and tantalisingly out of reach like a 
word on the tip of the tongue...’ 

Iceland, for Tim Rudman, has not 
been out of reach - his vision, and his 
interpretation, speak of it with authority 
and integrity. What else could a landscape 
photographer wish for? 




ICELAND: 

AN UNEASY CALM 

Iceland: An Uneasy Calm by Tim Rudman is 
pubiished by Opas Books in hardback at £55. 

It is aiso avaiiabie in a deiuxe coiiector’s iimited 
edition housed in a siik-bound ciamsheii box 
with a signed siiver geiatin print, priced at £285. 




For more information and to order your book 
visit iceiand-anuneasycaim.com 




Iceiand Trees 








www.fototonic.co.uk 




Inspirational 

photographic 

workshops 



Find out more about our tours and book online +44 (0)7797713346 
at fototonic.co.uk or call for more information. /Fototonictours 
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TWO ISLAND 
PHOTO TOUR 

JERSEY & GUERNSEY 

Offering unique end special 
photographic opportunities, 
let us show you the very 
best of these islands, Our 
spectacular shoreline and 
staggeringly huge tides 
across our granite coastline 
means there is always wide 
variety of landscapes and 
seascapes to shoot. 

As well os the classic Jersey 
& Guernsey that everyone 
knows, weJI also take you to 
some tucked away, but 
staggeringly beautiful 
locations, You'll also get 
expert photography tuition 
throughout. 





BLACK & WHITE 

PHOTOGRAPHY 

WORKSHOPS 



FORTRESS 

ISLAND 

WORKSHOP 

Jersey was Germany's 
“Fortress Island" during 
World War Two and the 
German tortiticatlons 
termed part of FI Tier's 
“Atlantic Wall", We have 
Intimate knowledge cf 
the best places to shoot 
these astonishing WW2 
structures In amongst 
beautiful landscapes. 
With private access to 
restored bunker 
complexes, you'll end up 
with some very unique 
Images, Workshop runs In 
May 201 6, Limited places 



Join us In the perfect 
location to create 
stunning black & white 
imagery. The Ghannel 
Islands have a huge 
variety of landscapes 
giving us many 
options - whatever the 
p/eather. 

We'll cover camera 
technique, composition, 
filters and monochrome 
editing techniques. 
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YOUR B+W 



PORTFOLIO 

Black+White are delighted to welcome Fotospeed to our Portfolio pages. 
Suppliers of both darkroom and digital printing materials, they are offering 
our winning readers £50-£100 worth of Fotospeed inkjet papers 

each month. Turn to page 54 for full details of how to submit. 




Light On Ferns Opposite Shadow On Leaves 



All Images © lentils K Schinezos and Roberta Pagano 




Davallia Tyermanii Fern 




Cabbage Leaf 




Euphorbia Poiyacantha 








lONNIS K SCHINEZOS AND ROBERTA PAGANO 

lONNIS AND ROBERTA'S KIT 

□ Nikon D3X, Nikon D300, Nikon D200 

□ Nikkor 24-70mm f/2.8, AF Micro-Nikkor 200mm f/4, AF Nikkor 70-200mm f/2.8 lenses. 



£100 





© Eddie Hyde 










£50 



EDDIE HYDE 

EDDIE'S KIT 

□ Canon EOS 1DX 

□ EF 24-1 05mm 
f/4, EF 70-300mm 
f/4-5.6 lenses 







© Sian Tudor 




£50 



SIAN TUDOR 

SIAN'S KIT 

□ Nikon D40 

□ 18-125mm f/3.8-5.6 lens 




PLATINUM BARYTA 300 

"As a photographer I aim to capture the spirit of 
my subject. While technology has changed over 
the years the one thing I feel remains the same is 
the importance of the printed image. Fotospeed’s 
Platinum Baryta bridges the gap between 
the traditional darkroom papers and today's 
digital media. I find that whilst it is known for 
reproducing superb B&W images it should never 
be underestimated as a paper for colour work,” 

John Swannell 



Fotospeed 

PftOfESSIOMAl INKJET MEDIA A INKS 



01249 71455b 
sates@fotospeed.com 
w w wioto $ pe ed . com 








USED BODIES, LENSES AND ALL ACCESSORIES 
ARE AVAILABLE FOR MOST CAMERA'S FROM 

35mm TO 10X8 - MANUAL & DIGITAL - ASK US 



HASSELBLAD MAMIYA PRESS PENTAX 67 

lAaivu^ PWH * E|.S A 



Carl 2*«9 liSnwTi 

&pion*rSaiiowi Lwt £349 

Cirt laAtnrn Jjj £«in*r F lm$ 
tOf iOOO PC VWi Lfln jJTOd £400 
1 Jftiiin 14 CFCZ Macro Piaw CSaS 
l ^inNCF £740 

1 J^(nl 6 J 5 SFlBJvrC^L«r« £300 
f$B Ctrf^«itli S Pl*n« C 



•Twetas^ £S50 

1 40-280nvn tSe Vangon CF t22^ 

14O-^iS0fiim fS.6 Vbngcfi F 
2i>:<! Seim lene 

HassBiblad ISOinm C.Q Km lens lor 
HaB&Blbbd 2000 lit £500 



1S0mml2.SS«VHr r F-2D0D £400 
Has&Bibbd 150mm 14 CrLers E2S9 
150mm F4 CBd Zeiu Sonar C T £449 
150mm n CbO Zeiu Sonar C ^ £2SS 
150mm F4 Cart Zeias Sonnar C T'£3S0 
ISOmrn M Cari Ziess Sonnar C 
T’ C«twJ IVM £3*9 

150mm Ml CZ Sonnar C lens £2*9 

150mrnMCZ Sonnar Cr £2*9 
isomm Mcz sonnar ctwHikfr £42S 
1 50mm w swar CF L*n* £ W9 

1 S*nm f4 Sonnar C Chrome £3*S 

I5flmmi4 Sonnar CChrams £339 

Kfauolblad 2000 ¥Cm Body * scmn ' 

SMn (ShuHer Fhrity} £ 1*9 

2S^^m 14 ~r TiN Ti«ir • 2000FQ £5*9 
25CiT!m IS.S ■! Sotfvisr C fBlaci!} £439 
25->T!m IS.S Can 3»iS» C Sonnar 
Chiome Lw* £3^ 

25Crrim 15 6 Carl 2«* C Sonnar 
(>mrTH]‘Lefl® £369 

2SCfrim 15^ Carl 7 m C Sonnat£290 
25CtTim l5.$ Somer CF Lena £1049 

350mm I5.S Tale Thw C £1129 
35Cmm R.& Tela T»Mf C Lm £®9 
SCO C * Maim f4 C T Chrame Lena, 
C^-n^O}' PrlMii, 12 On Bach- TeHy £3*9 
BOO C ^ 

No Wirsl On Laver Of WIF £«9 
500 C Body CHiramad to SCO CM - 
Body Only wOi Yrincling Knob E 14C 
BQO C CcHivated to 50DCM * SOrnra F4 
Dulagon Q Lena. A12 Baoli ^ WLF£4*9 
HauelblBd SCO EL OnomeSody £219 
HauNblad SOO ELM Body £22* 
500 ELX Body - ChiVm* £379 

swnm IS Tilt T«iiir Lint £1 ISO 
503 CW 5&ifim 14 DfBajtm CF. A12 
Back. WLF and Bright Screen £1399 
503 cw WLf * Bn^ 5cnmi£55D 
50mm 12 8 0«et*aor» F fv 20Q0FCE749 
50mm 14 CZ CiiEbQDn Blech C F £609 
50mm 14 CZ Chsta^ C Clwoma £225 
50mm « CZ WtAsan C r- BJ*cfci;4g9 



Sthnni 13-5 CZ CF DifligiH £&79 
Khnm 14 lane lor X-Pin £679 

BDmml2,8T' CZPIooar 

Bor 2000F or 301F £199 

65mm 0.5 ^ 3400 Sm 6t Lana £399 

MAMIYA M645 

1 45mm H S*k*r SF Len* £549 
is«mm42jeAij«» £Z99 

1 54 mm Ull $ht 4 l 4 * Lent^ £549 
15*mml3SS*horC bin* £169 
1S<^mf33S«KorN Lant £199 
2Mmm 14 Sehor C Lena £189 

2 tomm 14 s«hor O len* £185 

aiOhim 14 SaHor hf C Lam * Hood£l99 
4Smm 12.8 Seftor C Lene £199 - £259 
55>-11 Dmm 14.5 Zoan tom £359 

70mme8Ciwt £249 

M645 Sopot ^ eomni S.8 C Lens 8 k*. 5 
fie<5i. MeloncfiiHe * nam Prlan £245 



BRONICA SQ 



1 05mm 0.5 Zeneanon S Lane £349 

135mmf4 PS EQAiZenzatwm £299 

154mm OSS Lena £229 

1 54mm 14 Zmunotii PS Lmi £369 

20timmf-l5Sljena £249 

2aomm mj& Zenzanon PS £51 9 

SOrnmOSZanamion PSLEISIS £499 

SOmm 13 5 Zenzanon PS Lena 
VWtti Caea E649 

Sorrm 0.5 Zen£B4^ S L«n £399 

SQ«Tvnl35Ztri£tncin $L«nt £14'9 

65mm M PS zmuiflon LtW £459 

SO AM Siody CnV £2^6 

Broniu SQ B t ■BOmni r3.fl PS Lflfll, 45 

ctoQw Pn«m * BKk E48g 

Brotici eQ B * 8Pmm rz.6 PS Lent, 

MtP * 9^ £j4fi 

Bromw SO Body (no Screen or 

F«ndAF^ £119 



exScmadach £i*9 

Memye Pness * MmnnO-SQA^crm 
BbA • Gpp E^99 

FYa« KXhnm (3.5 SMcorLtn* £139 
Presa 127mm l4 T Gtaok Lhh £t4* 
ISOnun fi.8 FC Lens £l 5* 
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Prese SOmm f6.3 Lena * FtHtef £4SS 
Pnne 7Smm 15.6 Lene ^ Faider E39S 
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* Sx9 Bach *r Grip £349 
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0.5. 6 a 7 Back + Grip £3*9 

FUJI GX680 

1 DOmm 14 GXM EBC bent £349 

1 25mm 15.6 E&C Lans + Cite £4*9 
135f™nl5 6+Cw* £399 

iSOmm fS.6 Ceea £339 

F^H CXSaO JllS MnUi lOOmm SitBofim 
heeh * uyaiat le^ frder £999 

0X680 MKI bpdyvmF. axScma 
Back. 12Smoi 15.6 GX ^charger £749 

MAMIYA RZ 
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180mm 14.5 SefcorZ Lew £329 

ISOmrn 14.5 SehorZL^ £389 

2 tOmm F4.S APO Sekor Z Lens £3*9 

2SOfnmH.SS«4g[}rZLefi« £4M 

2S0mm f4.S Z Lent VWtti HrsDd £4 19 
SSOrnm 15.6 Sildr Lnni £299 
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360rnm 16 SMw Z Lens £4*9 
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FtZ67 MK 1 Body + WLF * 6x7 Bidh£399 
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•no 6x7 B4Ck £1*99 

BRORICA ETR 

SSmm 14 RF Zenzarton Lens £l*9 

iDSfflm 0.5 Zenzenan E Lena- £255 
150mn 0.6ZenzB£Hn E Lena £269 
ISOmn O.SZwzBUHMi E HC L«ta£t49 
ISOmn 0.5 Zenzemen E MKI £129 
iSOtHTi 0.5 PE ZwLzencn Lena £239 
150inn 0.5 Zenzami MC Lena £1*9 
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75mm 12.6 MKI ETTtS Lena £76 

Bionjca ETR Body - No Wind On Lever 
or Screen £76 

Bronira ETRC Body £9* 
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Branica ETRS Body + WLF £159 
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Gforica ETRSi Body * WLF £1*9 

MAMIYA RB 

I27mn 0.8 SelforC Lena £1S9 

14Cmm f4 & Seker C • E*t Tyfe# 3£499 
150mm 0-5 Sei(orKL + Hood £399 

iSOmn MSehorSFC* 2 EXta £279 

i50iHn MSekor SFC * £389 

i80mm 14.5 Sekor C Lens £1 29 

lOOinm M.S SehorC lene £69 

ifiOmm 14.S SekorC Lene £199 

IfiOiwn f4.5 SekorKL L'A SDC5S9 
250mm M.5C Lens £1*9 

2S0iwnf4 5CLen9 £179 

3fiDriwn K.3 Manlya Sekot £449 

SfiOinn 16.3 Sakpr C lens £475 

SOOmm I* Sehor C Lem with Solid All 
CasBp Bracket and LervahoDd £l1C0 

RB 67 Body - No FocusHHig Screen £69 
RB 67 Bo<^ - No FocusEmg Screen £6* 
Re 07 Pio S Body ^»rmi 0.6. WLF « 
6x4 5crni Back £349 

RB 67 PHJ S Body * FOCuSSlfHJ Scrififk * 
Rivdiving AdapHtr £169 

RB 67 Pm SB Body ^ 90nm 0.5KL. 
WLF 6 6A7cme kridtonted bask £W9 

Mamiya RB67 Body £6* 

Mtinyi RB67 PYD S Body £189 

Mrpmyn RS67 Pw^ SO Body £S4fl 

MiiiivyB RB67 SO Body * WLF £400 



I35rrm N SMC Madro L«n& £229 
150mm- G.6 SMQ Telujmer Lent £269 
150mn> G.e * Caw £169 

165mm G.6 SMC £349 

165mm H Leel ShEXlU' Lem £669 
3004TXn U MKI Sup* TahwHK £2*9 
500<n^ e.6 SMC Lem £164* 

75nvn 14.5 Lerna (nc Cats £ 4*9 
75nwi 14.5 Super TakMttiar Lin* £27* 
BQOifXH B.7 EDF 5HC M UW M*99 

MAMIYA 7 



Uamlya?h#Lll Body * SOnwi U ££1799 



150 «ml 4 . 5 Lt«nt 099 

150vnii H.5 Luna* hood £479 

8Smm 14 L Lana £399 

BRONICA GS1 

nOnniH Pa UKiDLaiB tST9 

1 SOmm l4 Zefizenon PG £299 

1 SOmm h- Zenzanon PG Lani £349 

TQQrwn U .S PC; Leni £5£9 

rSOmm IG.6 Zanzarvn PG £566 

66rnm 14 Zenzanon PQ Lens £449 

GS 1 ■* 1 16mm Ijens. 

WLF « Sh7 Back £S99 



L/FORMAT LENSES 

^ SiiiiH Mecllon 

75nni 14.5 RMwA N £11*0 

75nwXi 14,5 TominoA Lan* WUb Pcimrid 
Sell Codhm* SbuH*f 5»4 £16B 

75flwn T5.5 5di Super AngrASA £399 
90nwi 15 5 Sell Swpit AA(M9n £49* 
90n«n 18.3 Wkvy Aitailloiiul Lent£*9 
90frm 16 5 AAgiuiQn Lent ■ DB MduMed ■ 
Cotwe 51x4 £i39 

1 35mnt 56 a MMiX MP4 ^ttar £ 1*9 

135*w HO 6gyef Pth.* APO SWMrCSQ 
ISStmn S.6 S^^if + D6 £hyiior£125 
1 3Smm H Rapea-Mailcr ENH. Lent 
Covert 5 h 4' ■ Ho ^>iiHar £lC* 

180™ M-.a Rodemiltdi Rotatar C299 
180mm. 14.5 &3in5idsf Xenet LensC tB$ 
180mm 15.5 iJnlHl Tote Afbon Lew £239 
iSOmm 15.5 Scbr«klat Symmar £2*9 
180trm 5 6 Sdinelder Syninv S£399 
210mm fi.6 Rodwwfcx* Slimer £249 
2l0mm 15.6 RDdanebck Stfonir N tone 
WMh Cempur 1 Shutter - Unhof £199 
210irnr fi.6 SdlheidBr SynKrtf £223 
21 On^ « SueMi Umaggn L»ii £169 
218fmi»9KarKa Nexafwfi<ait| £1*9 
aXMitn fe.6 Sdiriildet Symmar S £449 
300rnm P9 Coofci Apotti Prouu Leiu 
cm SmirPflrwl £169 

30Qtm (9 Whan APO Wkhof £2*9 
XiCMwv 19 Rodwunsck APD RonariZS* 

360tfm IB hHhon EO Tito-NAkflf £&** 
480mm m Apo NAhor Nihon baiYH£3*9 

ENL LENSES 

■ sm-iH SilicOon 
lOStnm B.6 RodenekKA Rodagon ESA 
135mm K.6 SdineUer CbmpoADii £59 
1 SOmm H.S RDdanetEidk Vearon £29 
1 SOmm 14.5 Wray Luttrer Setleg U £29 
1 50mm 15.6 Schnedter Cdmfperen £60 
21 Otten ti Schneldar G damn £125 
300mm 15.6 RodirttbCii RddagnnEIIS 
SSmm 14 Rddinilach Eur^^cn^ ^ SSmn 
F3 r Coii^rig cr Enhir^ng Letie £6* 

4 Inch 14.5 Dallmeyer AnaEjjgcnal £60 
50mm G.B Mtonma CE Enlt(*irig £49 
SOmm G-8 Mtton EL £69 
SOmm 13,5 EmW. LilL£ Wcrlzkhr EIrndr 
Foc#7 Enbroino L«H £6* 

SOmm 14 RadenaiHh Hoda^en £35 
S0n¥n 14,6 SOxnvdir EL Compoiw £25 
80mm 14 R^dvnflock Wide Angla £390 

PENTAGON 
HARD LEATHER 
LENS CASES 

M2 70mm x 115mm 
M3 TOmm x 165mm 
M4 S5mm x 105mm 
M5 95mm x SOmm 
MS 95mm X 165mm 
M7 95mm x 22 Dmm 
MS 1D5mm x 110mm 
M10 125mm x 215mm 
Mil 125mm x 255mm 
M1Z 125mm x 33Smm 

ANY 4 FOR £24 



IMAGO DIRECT 
POSITIVE 
B & W R/COATED 

ON A MELINEX BASE 

ISO 4 Silver Ceiaiin 
Ugh Gioas/ Paper 
Non Fade, UnteBraWe, 

Accuralo lExpc^Lirs IS lh« 

assLiimpljDfi for a porfed vnage 
Mode dy tlfoid Switzorlarid 
Cretated by Innego, Berlin 

5X4 25 SHEETS £24 
50 SHEETS £44 
5X7 25 SHEETS £30 
50 SHEETS £56 
10X8 25 SHEETS €59 
SO SHEETS £112 
11X1410 SHEETS £52 
IMPOSSIBLE 
POLAROID 

B&W 

OR 

COLOUR 

IMAGE 
SX70 OR 
TYPE 600 

£16 EACH 
ANY 2 FOR £31 
ANY 3 FOR £43 

POLAROID 
10X8 B&W OR 
10X8 COLOUR 
10 SHEET PACKS 

£129 EACH 

C3000 + 

NEW LOW PRICE £129 

250 Thermal Photo Prints 
with Ribbons for Digital 
Mini Portrait Thermal 
Photo Printers 

FOMAPAN 
SHEET FILM 

BOXES OF SO 
100ASA OR 200ASA 

5X4 £27 Each £52 Fqr 2 

5X7 £50 Each £96 For 2 

10XB £im 

400ASA 

5X4 £31 Each £60 For 2 

5X7 £53 Each £104* 2 

10X8 E122 

KODAK 10X8 
COLOURNEg 
EKTAR 100 
DATED 1TI2014 
BOXES OF 10 £162 
PQRTRA IfiQ 
DATED 08/2014 
BOXES OF 10 £195 
PQRTRA 400 
DATED 03/2015 
BOX^ OF 10 £216 
DELTA 18% 
GREY CARD 

S)^IZE £7.99 
10X8 SIZE £12.99 



ROLLEI 

BLACK i WHITE 
35fmn 

A NEW WAY TO BUY 

RPX 25 ASA 3C 6XP 
RPX 100 ASA 3G EXP 
RPX 4DD ASA 36 EXP 
SUPERPAN 200 AS A 36EXF 
ORTHO 25 ASA 36 EXP 
RETRO BO 5 ASA 36 EXP 
RETRO 40D 5 ASA 3GEXP 
INFRARED 400 ASA 36EXP 
ANY RLM £e 
ANY 10 £4S 
BLACK & WHITE 
120mm 

RPX 25 ASA 1 20 
RPX 100 ASA 120 
RPX 400 ASA 120 
SUPERPAhl 200 AS A1 10 
ORTFiO 25 ASA 120 
RETRO 80S ASA 120 
RETRO 400 S ASA 120 
INFRARED 400 ASA 120 
ANY RLM CS 
ANY 10 £Se 

ROLLED B&W 

127mm RLM £9 

10X6 PK OF 10 £40 
ROLLEJ ORTHQ 25 
eX9 BOX 25 £29.95 
5X7 BOX 10 £33 
10X6 BOX 10 £45 

RO aei INFRAR EP 

S)f4bm(of25 £36.95 

FUJiCHROME 

RbF m - oiM^ 
PROVJA 108F 
5X4 * BOXES OF 26 
UST£92 NOW £60 

R VPVEI V IA M 

120MM OUTDATED 
EACH ROLL £6 
10 ROLLS FOR £45 

NEW ARRIVAL 
FIBRE BASED B&W 
M/GRADE GLOSSY 
POST CARD PAPER 
100 SHEETS £22 
300 SHEETS £64 
500 SHEETS £105 

FUJI INSTANT 
FP100C SILK 
PER PACK £15.95 
3 PACKS £46 
10 PACKS £150 
FB3000B B&W 
PER PACK £21 
5 PACKS £100 

MACO PAPERS 

STRUCTURA LUX 
PHOTOLINEN CLASSIC 
COLD BLACKS 
EXTRA WHITES, 
SUPPLE MAY BE 
STITCHED 
12 X 16 P K 10 £26 

20 X 16 PK 10 £50 

V/C EXPO OPAQUE 
POLYESTER GLOSSY 
DISPLAY MATERIAL 
10X8 PK 10 £15 

20X 16 PK5 £15 



JACOBS NEVtf 
SLIM UV 
M/C FILTERS 
62mm -£10 
67mm -£1 2 
72mm -E14 
77mm *£16 
82mm -El 6 
PROXAR FILTERS 
48. 49, 52 OR 55MM 
CLOSE UP t1, +2 & +3 
EACH SET £18 

NEW FIDELITY 
D/DARK SLIDES 
5X4 2 FOR £80 
5X4 USED MINT 
4 FOR £60 
£19 EACH 

MULTIFINOER 

HELIOS 

FdR DIGITAL 
¥ RANGEFINDER 
CAMERAS 

3Smmp S5mm + 135mm 

£29.99 WITH CASE 




HOLGA 
CAMERA 
SALE 



120FN + FLASH £19 
120GN NO FLASH £29 
120GFN + FLASH £32 
120PG PINHOLE £17 
120WPC PIN HOLE £54 
120 3DPC £77 

35PC FIN HOLE £49 
3D VIEWER £21 

SHUTTER RELEASE £19 
FISHEYE LENS 35 £35 
STEREO MOUNTS £8 
39CM RELEASE + 
CONNECTER £19 
FILTER HOLDER 12Q£4 
SOFT SURROUND £13 
SPLIT IMAGE £13 

MACO PAPER 

“PORTFOLIO 
PAPER‘S 
TRIAL PACKS 
NEW LOW PRICES 



TRIAL PACK 1 
10X0 FIBRE BASED 
MULT10ROM 
VARl-GRADEO 0-8 
5 SHEETS OF EACH OF MBF 
GLOSSY MDN MATT + WBWA 
CREAM MATT 

EACH TRIAL PACK CIO 

TRIAL PACK II 
10X8 RESIN COATED 
MULTISPEED YARI -GRADED 
0-S S SHEETS OF EACH OF 
MSF GLOSSY. MSN MATT + 
MSWA CREAM MATT 
EACH TRIAL PACK C6 



TRIAL PACK III 
10X8 FIBRE BASED 
EXPO GRADE 3 PAPER 
5 SHEETS OF EACH OF RF 

GLOSSY m matt, glossy 

EXTRA WHITE, RR FILAGREE 
WHITE * WA MATT CREAM 
EACH TRIAL PACK £12 



12 UPPER TACHBROOK STREET, LONDON. SWIV ISH 
Tel: 020 6684 6262 Efnail: sales@mrcad.co.uk Web; mrcad.co.uk Twitter: @mrcaduk 
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FEATURE 



Images © Karen Knorr 



THE SPACE IN BETWEEN 

In an extract from her new book, Belgravia, Karen Knorr's portraits 
describe an elite class living in London at the beginning of the Thatcher era. 
Flere she describes her journey of discovery through text and photography. 



B orn in 1954 in Frankfurt am Main, Germany, 

and raised in Puerto Rico by courtesy of the US 
Government (Operation Bootstrap), I was too young 
in the sixties to enjoy the fruits of dissent. Too young 
to be a hippy and too old to be a punk. 

I came of age in the 1970s and studied art and 
photography at Franconia College, New Hampshire, 
a small experimental, liberal arts college where there 
were no registered courses, no formal academic departments and 
no grades. Degrees were granted after students demonstrated 
competence in their fields to a faculty committee. Perhaps I was 
not yet ready for this freedom and left to 
study art and French in Paris, then on to 
London in 1976. 

My parents had moved to London in 1975. 

After a long search they found a property in 
Belgravia, a fashionable area of the capital 
near Buckingham Palace, in what has 
recently been described as a slice of London 
so exclusive even the owners are visitors’. 

The property was a maisonette, a two- 
floor flat facing Lowndes Square, lovingly 
furnished in Georgian style by my mother. 

I briefly stayed there when I arrived to visit on 4 July, 1976, during 
the hottest British summer in living memory. 

This flat was where the Belgravia series began to take form in the 
large front sitting room. I photographed my mother and grandmother 
posing in furs, smoking and drinking wine accompanied by Pierre 
dementi and Catherine Deneuve kissing in BunueFs film Belle de 
Jour. I photographed their friends living in Eaton Square, Lowndes 
Square and West Belgrave Mews, taking notes of their conversations 
which became the text underneath the images. 

In the process of making this series, the people I photographed 
became actors and performed their identities in a collaborative 



fashion with me. We chose clothes together and decided which 
part of their homes would suit the portrait. The meaning of the 
work can be found in the space between the image and the text: 
neither text nor image illustrate each other but create a 'third 
meaning’ to be completed by the spectator. The text slows 
down the viewing process. We can study the text and return to 
re-evaluate the image in the light of what we have read. Key 
words are capitalised, broken up and laid out below the image, 
emphasising its constructed and ironic nature. 

I stayed in my parents’ flat for less than three months. 

I had decided to study photography and enrolled in a part-time 
professional photography course at 
Harrow College of Art and Design to 
build up my portfolio. 

I was very keen to meet London 
photographers. In those days 
I identified with David Hemmings, who 
acted as the swinging sixties misogynist 
photographer in Antonioni’s Blow-Up. 

I met David Bailey in his blue-painted 
house in Kentish Town, whose address 
I had found in the Yellow Pages. Kind and 
supportive, his modesty impressed me and 
I had at last met the myth that inspired my favourite film. Later 
I began to photograph punks, visiting the Roxy, Vortex and 100 
Club, listening to the Slits, Clash and Wayne County. 

Two years later, now a full-time student at the Polytechnic of 
Central London, School of Communications, I dropped the idea of 
being a fashion photographer and was on my way to becoming a 
conceptual documentary photographer. It was there that my work 
formed its critical edge, responding to the intellectual debates of the 
1970s and what was later to be called the politics of representation. 
This climate of enthusiastic debate threw all my preconceived ideas 
to the winds. It was a small revolution that changed my life forever. 



. . neither text nor image 
illustrate each other but 
create a “third meaning” 
to be completed by the 
spectator.’ 



KAREN KNORR 

Karen Knorr has taught, exhibited and lectured 
internationally, including at Tate Britain, Tate Modern, 
the University of Westminster, Goldsmiths, Harvard and the 
Art Institute of Chicago. She is currently professor 
of photography at the University for the Creative Arts 
in Farnham, Surrey. To see more of Karen’s work 
visit karenknorr.com. 




BELGRAVIA 

Belgravia by Karen Knorr is published 
by Stanley / Barker in hardback at £45. 
A limited edition box set, including a 
signed print produced in collaboration 
with the artist, will also be available 
priced £400. For more information 
visit stanleybarker.co.uk. 





Today Security is 
more than a Luxury. 
It is an absolute 
Neccesity. 




There are hardly any 
pink bits left 
Before the War 
you just had to look 
at the map. 

There were marvellous 
pink bits all over 
India, Africa, the Isles 
one fourth of the world 
was pink 
English. 






I live in the nineteenth century 
the early nineteenth century 
I am fascinated by 
Napoleon and Metternich 
two antagonists. 






A Good Mother 
puts her Family 
Before her Career, 
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FEATURE 



HOW DO WE READ A WORK OF ART? 

Eighty years ago professor Guy Thomas Buswell published his groundbreaking 
research into how we look at works of art. His findings still provide food for 
thought for photographers, as Tracy Hallett explains. 



W hat happens when we look at 
a work of art? In 1935 Guy 
Thomas Buswell (professor 
of educational psychology 
at the University of Chicago) enlisted the 
help of 200 volunteers to find out. Each 
subject was shown the same 55 pictures 
featuring paintings, sculptures, furniture, 
ceramics, textiles and architecture, while 
their eye movements were recorded on a 
moving film. Using this method Buswell 
was able to reveal, among other things, 
what the subjects looked at first, how 
their eyes travelled around the picture, 
and how long they spent considering each 



element. The results appeared in the dry, 
but nonetheless engaging, book How People 
Look at Pictures: A Study of the Psychology 
of Perception in Art. 

Straight away Buswell noticed that the 
majority of subjects carried out a general 
survey of the picture before deciding 
whether or not to embark on a more 
in-depth study. He also confirmed that 
eyes do not travel in a smooth gliding 

Buswell noticed his subjects were attracted 
to faces before any other elements, but what 
if part of a face is obscured - do you go to 
the hand or the eye first? 



action across an image; instead they move 
in a series of jerks (known as saccades) and 
pauses (known as fixations). Where these 
fixations occurred, and how long they lasted 
for, varied from subject to subject, but 
Buswell recorded several trends. 

The first fixations were almost always 
the shortest, with longer pauses occurring 
later in the viewing process. According to 
Buswell these early hesitations were a sign 
that the subject was simply looking at a 
picture, whereas the longer fixations implied 
that some form of mental process was 
underway: perhaps the subject had begun 
to reflect on what he was seeing, or was 




© Thinkstock/ Image Source Pink 







making comparisons between one artwork 
and other pieces he had seen. 

Buswell noted that, where present, 
subjects were attracted to human faces 
first. He plotted the fixations of 76 subjects 
looking at The Solemn Pledge, Taos Indians, 
a painting by Walter Ufer (the picture 
shows three generations of a family in a 
silent exchange). The vast majority of the 
3,763 fixations fell on the faces (with the 
boy in the lower section receiving slightly 
less attention than the older, more centrally 
positioned, figures). The mountainous 
backdrop was virtually ignored. 

T he study also looked at how viewing 
habits might differ between adults 
and children. Of the 200 subjects 
taking part, 144 were adults, 44 were 
high-school pupils and 12 were elementary 
grade children. Incredibly, the professor 
found no significant differences between the 



It’s assumed that eyes follow lines, but 
Buswell found this was not aiways the case 

- do you foiiow the raiiing down, or go to the 
window or centre of the spirai first? 

way all the groups viewed the test pictures 

- the location and duration of the fixations 
were virtually the same. 

He also compared the viewing patterns of 
subjects with artistic training against those 
without. Before the test, he assumed that the 
'trained’ group would make longer fixations 

- allowing for deeper levels of reflection or 
interpretation - but this was not the case. 

If anything, the trained group made shorter 

. . the professor found no 
significant differences between 
the way all the groups viewed 
the test pictures.’ 



fixations. This led Buswell to conclude, 

'The differences, whatever they be, which 
exist between persons with and without 
artistic ability evidently exist in the central 
process of the mind rather than in the 
perceptual pattern of the eyes.’ 

There were also surprising results when 
Buswell looked at the way colour affected 
viewing patterns. It’s a common belief that 
red, even in small quantities, dominates 
a composition, but the study seemed to 
suggest otherwise. Using a painting entitled 
Stowing the Sail (by Winslow Homer), 
Buswell looked at how quickly each subject 
turned his attention to a small red flag to 
the left of the centre. Incredibly, most of 
the participants paid little attention to this 
area (from a total of 2,989 fixations only 
57 fell on or around the flag). 

Buswell also showed the subjects Mount 
Equinox, Winter, a painting by Rockwell Kent, 
in both colour and black & white. He was > 




Left Having carried out a survey of each 
picture, Busweii’s subjects focused on 
smaiier detaiis - areas of high contrast and 
intersecting iines received a iot of attention. 

< amazed to find that colour (or the absence 
of it) made virtually no difference as to how 
the picture was viewed. While he admitted 
that the results were far from conclusive, he 
did suggest, It may be that the chief effect of 
colour is in the pleasing mental experience 
and the satisfyingness or lack of satisfyingness 
of experiencing colour is not revealed in the 
characteristics of eye movements.’ 

‘He was amazed to find that 
colour (or the absence of it) 
made virtually no difference as 
to how the picture was viewed.’ 

A nother common assumption is that 
our eyes always follow vertical lines 
upwards, horizontal lines sideways, 
and spirals round and round to the 
centre. But once again Buswell revealed this 
was not the case. In one example, the subjects 
were shown the interior of a cathedral, with 
vertical pillars soaring upwards on both sides 
of the picture. When the fixation data was 
reviewed he was surprised to find that while 

Below Buswell’s subjects didn’t spend much 
time iooking at backgrounds, but we know 
they provide vaiuabie context - even if 
they’re oniy seen in our peripherai vision. 
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the subjects did follow the vertical lines, they 
tended to do so in a downward direction! 

Like any study, BuswelLs is not without 
criticism. Let s take The Solemn Pledge as 
an example. According to the data, few 
fixations occur over the mountains, trees 
and grass in the background. So could the 
artist have left this area completely blank? 
Well, no. Despite the lack of direct attention 
it receives, the background is an important 
scene-setter, providing valuable context 
for the four figures. Perhaps the reason 
it receives so little attention is because it 
appears in the subject s peripheral vision, 
which Buswell had no way of analysing. 

The data also suggests there is little 
difference between the way artists and non- 
artists/adults and children view art but, 
as Buswell indicates, this may only apply to 
the way their eyes physically move around 
a picture and not their understanding of the 
artwork itself. To find out if age or training 
do influence perception we need to analyse 
what s going on in the brain when a subject 



encounters a piece of art - and this kind of 
study is some way off. It s been 80 years since 
Buswell first published his research, but the 
results still provide much food for thought. 



Above Eyes can only focus on one area at a 
time, so an image like this can be unsettling 
as it forces us to leap from one face to the 
other, avoiding the centre of the frame. 



FURTHER READING 

How People Look at Pictures: A Study of the Psychology of Perception in Art 
by Guy Thomas Buswell. 

How People Take Pictures: Understanding Consumer Behaviour Through Eye Tracking 
Before, During and After Image Capture - a report by Marianne Lipps looking at 
how people compose, take and edit pictures. 

Telling Time by Alexander Sturgis - a fascinating paperback looking at how painters 
suggest movement and narrative in still images. Includes a chapter on how the 
same picture can be seen differently by different people. 

The Value of Professional Photojournalism - a study conducted by journalism 
consultant Sara Quinn using eye tracking to discover what makes a photograph 
memorable, shareable and worth publishing. 

Tracking the Gaze - an article by Michael Neault lor Art21 Magazine looking at the 
work of psychologist Alfred Yarbus and his eye tracking of subjects shown the painting 
An Unexpected Visitor by Ilya Repin. 



COMMENT 



A MODERN EYE 

Lewis Baltz was fascinated by the man-made industrial landscape he found 
around his home town. Shoair Mavlian, assistant curator of photography at 
Tate Modern, looks at how he worked and what made him unique. 
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‘He documented these banal buUt environments 
in a precise and methodical way, showing a new 
critical perspective on the American landscape.’ 



B est known for his 

straight photographic 
practice, Lewis Baltz s 
work has strong links 
to minimalist and 
conceptual painting 
and sculpture. As a photography 
curator, the type of work 
which blurs the boundaries 
into other areas of art practice 



offers exciting possibilities for 
research and display. 

Lewis Baltz was born in 
Newport Beach, California, and 
studied at the San Francisco 



Art Institute and Claremont 
Graduate School. In the 1970s 
he quickly became a key 
figure in American landscape 
photography as part of a young 



generation of photographers 
who had a distinct approach 
to the documentation of the 
manufactured industrial 
American landscape, the urban 
and suburban realities. He is 
most commonly associated 
with the New Topographies 
movement, having been 
included in the seminal 
exhibition New Topographies: 
Photographs of a Man-Altered 
Landscape (1975). 

In the late 1960s, while still at 
university, Baltz began a project 
photographing industrial parks 
and new built landscapes which 
were quickly populating the west 
coast of the United States. These 
images would go on to become 
known as the Prototypes series. 

Over a ten-year period Baltz 
added to the series, creating 
a body of work of around 80 
photographs that documented 
close-up, textured and cropped 
fragments of the man-made 
industrial landscapes he 
found around his home town 
of Newport Beach and the 
Los Angeles Bay Area. He 
documented these banal built 
environments in a precise and 
methodical way, showing a 
new critical perspective on the 
American landscape. He titled 
the series Prototypes^ referring > 
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Claremont, 1973. Opposite top Houston A, 1972. below Houston B, 1972. 









© Lswis Bditz/J Pdul GGtty Trust 



BW 



© Lewis Baltz/J.Paul Getty Trust 






Lewis Baltz Archive, Getty Research institute, Los Angeles (2013.M.31) © J. Paul Getty Trust 




Los Angeles C, 1972. 
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Mission Viejo, 1970. 
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‘It is the precise composition of each photograph 
that made his approach so unique.’ 



< to both the replicable nature of 
industrial manufacturing and the 
social conventions of the time. 

hroughout the series 
several themes reappear: 
industrial signs, cars and 
parking lots, walls, doors 
and windows. However, as well as 
the subject matter, it is the precise 
composition of each photograph 



that made his approach so unique. 
Each image is cropped in close, so 
that the viewer is forced to focus 
in on a very specific area of the 
landscape. With very little sky 
visible, Baltz frames each shot so 
the architecture creates a series of 



parallel lines and right angles 
with the top, bottom or sides of 
the image. In this way he 
transforms the architecture found 
in the everyday landscape to look 
like found minimalist sculptural 
forms. With little foreground or 



background, the images have a 
frontal middle distance that 
dominates the image. 

Each of these Prototypes are 
the exact same size 
(approximately 6 x 9in), keeping 
continuity throughout the series. 
Baltz s technical skill as a 
photographer can be seen 
throughout his working process 
- from his clean negatives shot 





Laguna Beach, 1970. 



Lewis Baltz Archive, Getty Research Institute, Los Angeles (201 3. M. 31) © J. Paul Getty Trust 
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Newport Beach, Showing Actual Damage, 1973. 
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on 35mm film, which capture 
the light in a stark and even way; 
to his skill in the darkroom, seen 
in the even tones in his prints. 

The way in which he presented 
his work in the gallery was also 
an important part of his practice. 
During a time when it was 
common to mount photographs 
on board, Baltz took a slightly 
different approach. He wanted 
the photographs to sit as objects 
so that they did not sink into 
their surroundings. To ensure 
this, he would trim the white 
border from the prints and 
mount the work on a second 
piece of processed photographic 
paper cut to exactly the same 
size and would sometimes use 
ink to black out the side edge. 
This unique way of presenting 
the Prototypes means they sit 
as both images and objects, 
inspired by his interest in 
minimalist practices in 
painting and sculpture. 

In 2012, in order to reflect 
Baltz s affinities with 
minimalist, post-minimalist 



and conceptual art practice, we 
installed a large display of his 
photographs alongside two 
minimalist floor sculptures by 
Carl Andre - Equivalent VIII 
1966 and Steel Zinc Plain 1969, 
both made during the same 
time period Baltz was 
developing his Prototypes 
series. In the 1970s both artists 
had exhibited their work with 
Leo Castelli, a New York gallery 



at the forefront of showcasing 
minimal and conceptual art. 

This approach to showing 
photography alongside other art 
forms is central to our approach 
to photography at Tate Modern 
and opens up interesting lines 
of research and connections 
between artists, sometimes 
realigning the history of 
photography with other 
parallel art histories. 



YOU MIGHT 
ALSO LIKE,,, 



Ed Ruscha was born in 
Omaha, Nebraska, in 1937 
and since the 1960s has 
worked across different 
mediums including 
photography, painting, 
drawing and film. He 
is best known for his 
pioneering approach to 
the photobook, which he 
began experimenting with 
in the 1960s and produced 
books such as Twentysix 
Gasoline Stations (1963) 
and Every Building on the 
Sunset Strip (1966). 
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Embarcadero Center B, 1967. 




HOW TO GET PUBLISHED IN 
BLAGK+WHITE PHOTOGRAPHY 

Your chance to see your images on the pages of 
Black+White Photography and win great prizes! 
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HOW TO SUBMIT 



r 

Send us a carefully edited selection of images (no more than 20) 
or a single image on a CD or memory stick to the address below. 
Create two folders, one containing hi-res Tiff or Jpeg files at 
300dpi to approx. 30x24cm, Mac compatible; the second folder 
should contain the same images at low-res. Only send 8-bit, 
not 16-bit, files and flatten any layers. 

Write your name and contact details on the CD or include 
a text file on the memory stick. 

PRINT SUBMISSIONS 

Should be no larger than 12x16in and not sent in a tube. 

ALL SUBMISSIONS SHOULD INCLUDE THE SUBMISSION 
FORM OR A SEPARATE SHEET OF PAPER WITH YOUR 
NAME, TELEPHONE NUMBER, EMAIL ADDRESS AND 
WHICH CATEGORY YOU ARE SUBMITTING TO. PLEASE 
WRITE THESE DETAILS VERY CLEARLY. 

IF SUBMITTING TO PORTFOLIO PLEASE INCLUDE 
TECHNICAL DETAILS (CAMERA, LENS ETC). 



PORTFOLIO 




Send us a photo-story or a single image for a chance to win 
£50 to £100 worth of vouchers from Fotospeed. 





SUBMISSION CHECKLIST 

► Hi and low-res files on a CD or memory stick 

► Name and contact details on the CD or memory stick 

► A submission form OR contact details plus the category you 
are submitting to on a separate sheet of paper. 



SEND YOUR SUBMISSIONS TO 



Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN 



IMPORTANT TO REMEMBER 



We do not accept online submissions. 

We receive many submissions each month and we 
cannot therefore enter into any correspondence 
regarding your work. 

► If you have not heard from us within 10 weeks it is 
unlikely that we will be using your work on this occasion. 

► If you would like your submission returned please 
send a stamped addressed envelope. 

P^ GMC Publications cannot accept liability for the loss 
or damage of any unsolicited material. 




Shoot with your smartphone and send in your pictures - you 
could be one of three lucky winners each month who wins a 
Samsung Class 10 EVC 32GB MicroSD card. For Smartshots 
you can send in your images by email to anna.evans@ 
thegmcgroup.com or via Twitter by tagging us @BWPMag 
and using the hashtag #smartshots. If you are successful 
we will request hi-res files. 



SAMSUNG 











LAST FRAME 



JOIN OUR ONLINE COMMUNITY 







Do you have a single 
image that you would like 
to see printed big and 
hung on your wall? Send 
the file to us and you could 
win just that, provided by 
theprintspace and 
delivered to your door. 




theprintspace 




Have you been working on a photo project inspired by 
Tim Daly’s monthly feature or have you created your own? 
Either way send it to us when it’s complete and you could 
find it published on the pages of B+W. 




Are you interested in joining the B+W team on a one-day 
workshop? If so, register your interest with Anna Bonita Evans 
by emailing her at anna.evans@thegmcgroup.com giving 
your name, phone number and email address. 



FOLLOW US ON FAOEBOOK 

Keep up with the black & white world by ‘liking’ 
B+W at facebook.com/blackandwhitephotog 

FOLLOW US ON TWITTER 

Stay in touch through Twitter at 
twitter.com. BWPMag 

You can email the editor, Elizabeth Roberts, 
at elizabethr@thegmcgroup.com 




EXHIBITIONS, EVENTS AND NEWS 



r 

If you would like an EXHIBITION or EVENT included in 
Black+White Photography please email Anna Bonita Evans at 
anna.evans@thegmcgroup.com at least 10 weeks in advance. 
If you have a NEWS story that you think would interest readers 
please email Mark Bentley at markbe@thegmcgroup.com. 



SUBMISSION FORM 



Photocopies of this form are acceptable. 

Please tick which category you are submitting pictures to: 



□ PORTFOLIO 

□ LAST FRAME 

□ READER ASSIGNMENT 

□ SMARTSHOTS 



Name 



Email 



Phone number 



Website 



POST YOUR SUBMISSIONS TO 



Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN 
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INSPIRATION 




ALL 

ABOUT 

PRINTING 

Printing your pictures gives a 
wonderful sense of completion to a 
creative project. But what size should 
you print them? Eddie Ephraums 

considers why size matters in a more 
subtle way than we might think. 



VENICE WORKSHOP PRINTS 
By Kate Somervell 

Printing turns our visuai ideas into reaiity. If we don’t print, what happens 
to those ideas? Wiii they just rattie around inside our heads, as they do in our 
hard drives - and to what effect? If you’re not sure about printing, or perhaps 
you’re excited to print but want a no-fuss, easiiy affordabie soiution, then I’d 
highly recommend a Canon Selphy dye-sub printer. They’re great fun and 
briiiiant for making exceiient quaiity, notebook-size prints, iike these 
wonderfui Venice workshop dog pictures by Kate Somerveii. 



All pictures © Eddie Ephraums 



Venice work prints © Kate Somervell 
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SMALL OR LARGE? 

A Canon Selphy 6x4in work print against my 24x30in finai print on 
Fotospeed Signature Smooth Cotton SOOgsm paper. Printed iarger, the 
gracefui arcs and gestures of the gondoias have a chance to fiow, whiie 
the sheer voiume of biack in the bigger print has a noticeabie emotionai 
effect. Printed on even richer iooking gioss paper, the big print couid 
overpower an intimate iiving room waii. 



WASHING LINE, VENICE 

What size wouid I print this image? That depends on the idea I want to 
convey. If the print is about the soft, dreamy foids of the suniit sheet, then 
I wouid keep it reiativeiy smaii and siiky, free of any noise. If the idea is 
to convey pattern, iine and form, then a iarger scaie and more imposing 
print, in which the eye has to move around, wiii heip the idea to work. 





m looking at some of my 
Venice images in Lightroom, 
wondering how to print them. 
On screen I can make them 
any size, contrast or toned 
colour I like. There are so many 
other tools and plug-ins I can use 
that I could play with the images 
ad infinitum. Experimenting like 
this is both fun and educational, 
seeing how the pictures might 
look. But at some point I need 
to commit. That s what printing 
is about: producing something 
fixed and tangible that we can 
put our name to. 

One of the things I enjoy about 
printing is signing the finished 
print. As I commit the pen to 
paper, something in me shifts, 
as I suspect it does for all of us 
when we put our name - and our 
creative neck - on the line. With 



each print I feel that wonderful 
sense of completion we get after 
a challenge. I also sense myself 
grow as a photographer. Does 
this growth make me certain 
of how I should print the next 
image? Certain - no; more 
confident about printing - yes. 

I see printing as part of a 
continuous creative cycle of 
exploration and revelation, in 
which there are no fixed end 
points nor absolute rules, other 
than to have a go. Confidence 
comes with practice and it 
lubricates the creative process - 
especially printing. 

try to approach each print 
afresh. So my imagination 
needs plenty of stimulation. 
This is why I visit exhibitions, 
such as last summer s Atlas 



Gallery show of classic B&W 
prints. It featured the likes of 
Lartigue, Burri, Weston, Arnold, 
Brandt, Penn and Cartier- 
Bresson, as well as contemporary 
masters. In particular, I was 
struck by the size of some of the 
prints. Size alters and affects 
the meaning of a print. Yet, how 
this works is often overlooked. 
Reading Stephen Shore s The 
Nature of Photographs again has 
reminded me of this. In it Shore 
describes the physical, depictive 
and mental levels of an image. 

If you print your images, it is an 
essential and enjoyable read. 

Interestingly, print sizes are 
listed in exhibition catalogues, 
yet there is hardly ever mention 
of other aspects of the printing 
process, other than the medium: 
silver gelatin, platinum, dye 



transfer, inkjet and so on. At 
the Atlas show there was a wide 
range of different sized prints 
listed and I noticed, for example, 
how a set of Helmut Newton s 
Amazonian nudes lacked 
something of their usual in-your- 
face, statuesque boldness. The 
reason, perhaps? They were 5 x 
6. Sin prints - much smaller than 
his normal exhibition work. 

Will printing big make any of 
us better photographers? In the 
gallery world at least it seems 
that size may matter. At the 
Atlas exhibition there was a tiny, 
6.4 X 9.5cm Tina Modotti print 
of a cactus and, at the other end 
of the spectrum, a very much 
larger 105 x 75cm William Klein 
print of Smoke & Veil. With a 
price tag of £18,500, the Modotti 
was £500 more than the Klein! 



□ Eddie Ephraums: envisagebooks.co.uk □ Stephen Shore’s The Nature of Photographs is pubiished by Phaidon 









Nov: 16-22, 2015 

ABOUT A PLACE | ANDREW NADOLSKI & EDDIE EPHRAUMS 

Look beyond the single image. Learn howto create meaningful bodies of work with two of the 
UKs most experienced and passionate photobook maker-designers. Shoot, edit, sequence and 
skilfully lay out your images in a beautifully printed concertina-foldout book. 



Mar: 8-13, 2016 

WRITING FOR PHOTOGRAPHERS | ELIZABETH ROBERTS & EDDIE EPHRAUMS 

Discover the tools and develop the confidence to write about your photography and yourself, in 
an exciting and meaningful way. We will work with you on a project, like a photobook, to help 
turn the challenge of writing into something creative and fun. 



Mar: 14-20, 2016 

PASSION & PURPOSE | PAUL WAKEFIELD & EDDIE EPHRAUMS 

Pursue your photography with renewed inspiration and intent, through the creative and 
insightful process of photo notebook making. We’ll explore the passion that drives your 
photography and develop the purpose you have for your image making. 



To find out more about our approach to photography, visit: 

www.openstudioworkshops.com 



Nothing matches the 
creative buzz and 
collective experience 
of a small group OSW 
residential workshop 

Our unique range of outcome- 
based workshops cover the 
practical, creative and aesthetic 
considerations of being a 
photographer. You will be 
inspired, motivated, encouraged 
and pleasantly challenged. 

The Open Studio Photo 
Workshop Centre (pictured 
above) overlooks Loch Ewe, 
in NW Scotland, looking towards 
the Torridon mountains and the 
Outer Hebrides. With its own 
sea-view cafe, lecture room and 
fully equipped imaging studio, 
it makes the perfect photo 
location workshop centre. 
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All images © Lee Frost 



EXPOSURE 
AND METERING 

Part One 

It's easy to correct a badly exposed image during 
post-production, but if optimum guality is your goal 
then you really need to get it right in-camera. In the 
first of a two-part feature, Lee Frost explains how. 



1 ^^" he first SLR I ever owned 
was a Russian Zenith EM. 

My mum bought it for me for 
Christmas when I was 15. It 
cost £30. Unfortunately, my 
best mate at the time got a 
Zenith TTL that very same 
Christmas and it kinda stole 
my thunder because, as the name implies, 
it had through the lens metering. 

OK, it was fairly rubbish centre-weighted 
TTL metering, but compared to the crappy 
matched-needle thingy on the top plate 
of my camera, it was state of the art. He 
could shoot half a roll of film in the time it 
took me to take an exposure reading and 
stand a fairly good chance of getting the 
exposure within the latitude of that film - 
which meant he could then make a half 
decent print. I, on the other hand, might 
as well have just plucked f-numbers and 
shutter speeds randomly out of thin air than 



bother trying to measure light levels with 
my camera’s CCD metering cell. Needless 
to say, I didn’t take many photographs and 
he didn’t remain my best friend for long. 

Looking back, I now realise there were 
benefits to having to work with such a 
basic camera. It forced me to learn about 
exposure and understand how a metering 
system works, and over the years my 
photography has benefitted immeasurably. 

Alas, if you’ve become interested in 
photography in the last decade, the same 
may not apply. Digital cameras make life 
so simple that you can get by without 
knowing anything about the fundamentals 
of photography. Unfortunately, this 
can seriously limit your creativity and 
compromise the quality of your work, so 
over the next two issues I’ll be taking a close 
look at the art of metering and exposure. 

This month we kick off with a refresher 
course in the fundamentals. 



HASSI LABIAD, MOROCCO 

A black background like this can fool your camera into overexposing to try to make the background 
lighter. You’ll need to reduce the exposure by a stop or two to compensate. 

Canon EOS 5D MKIII with 70-200mm zoom, 1/1 60sec at f/8, ISO 1600 
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GEYSIR, ICELAND 

Left to its own devices, your camera wiii try to record snow as grey, so you’ii usuaiiy need to diai 
in up to +2 stops of exposure compensation to get a crisp white tone iike this. 

Canon EOS 50 MKIII with 24-70mm zoom, 1/125sec at f/8, ISO 800 



< EXPOSURE BASICS 

If you’ve ever wondered why your images 
sometimes come out too dark or too light, 
it’s because all camera metering systems 
are calibrated to correctly expose subjects 
and scenes that reflect 18% of the light 
falling on to them. Visually, this average 
reflectancy can be represented by a mid- 
grey colour known as 18% grey. Most of 
the time, the tones and colours in a scene 
will average out to roughly match this 18% 
reflectancy, which is why your camera 
generally produces well-exposed images. 

But if the reflectancy is much higher 
than 18% - such as a snowy landscape 
- your camera sets an exposure to 
make it ‘average’ so you tend to get 
underexposure (because grey is darker 
than white). If a scene consists mainly of 
dark tones, the opposite occurs - your 
camera tries to record it as ‘average’ and 
you end up with an overexposed image 
(because grey is lighter than black). 

In the good old days you could buy an 
18% grey card and take metering readings 
directly off it in tricky lighting, to avoid 
exposure error. I carried one in my backpack 
for years! If you were shooting a portrait 
against a black background (which would 
probably cause overexposure), all you did 
was hold the grey card in front of your 
subject’s face, take a reflected meter reading 
from it using your camera’s TTL metering, 
set the exposure, move back into position 
and shoot (while hoping the light levels didn’t 
change before you hit the shutter release). 

What a load of faffing around that was! 



Fortunately, technology has moved on and 
it’s no longer necessary to mess about with 
grey cards or any other laborious metering 
methods. These days all digital SLRs use 
multi-zone intelligent metering patterns, such 
as Canon’s Evaluative system and Nikon’s 
Matrix system, to measure light levels in 



many different zones of the image area and 
identify situations where exposure error is 
likely - then set an exposure accordingly. 

In the vast majority of situations these 
metering patterns are very accurate and 
reliable. They’re not totally foolproof, 
however, and occasionally will need 




OLD HASTINGS, EAST SUSSEX 

A scene can contain really bright and really dark areas, but if neither one dominates 
then the average tone may still be close to that magic 18% grey. 

Pentax 6450 with 55mm lens, 1/5sec at f/1 6, ISO 100 




NEARVIK, SOUTH ICELAND 

When the tones in a scene average out at 
roughly mid-grey, your camera’s metering 
system will deliver perfectly exposed results 
without any help from you. 

Canon EOS 50 MKIII with 17-40mm zoom, 0.6NO grad, 
1/60secatf/16,IS0 400 






PLOKTON, KINTAIL, SCOTLAND 

Bright sky is one of the main causes of underexposure in iandscape photography, but you can use 
that to your advantage - in this case I was happy for the isiand and trees to siihouette. 

Canon EOS 50 MKIII with 70-300mm zoom, 1/60sec at f/16, ISO 200 




RUMBLING KERN, NORTHUMBERLAND 

A 10-Stop ND fiiter is ideai for recording motion 
in a scene, but it’s too dense to meter through 
so you’ii need to take an unfiitered test shot 
then caicuiate the exposure. 

Canon EOS 50 MKIII with 17-40mm zoom, 0.6NO grad 
and 10-Stop NO, 96secs at f/22, ISO 100 



a little help from you. More importantly, the 
situations where exposure error is likely to 
occur tend to produce the most successful 
images, so you really need to know how 
to deal with them if your photography isn’t 
going to reach a dead end. 

OVERCOMING 
EXPOSURE ERROR 

The easiest way to avoid exposure error is 
by recognising the situation where it’s likely 
to occur then taking steps to prevent it. This 
is much easier with a digital camera because 
you can check your shots as you go. 

Taking several shots at different 
exposures (bracketing) was the solution 
with film, but it wasted film, time and 
money. The same can be done with a 
digital camera. All DSLRs have an auto 
exposure bracketing (AEB) mode that 
allows you to choose the number or frames 
you want to shoot and the exposure 
parameters. You could shoot five frames 
at -2, -1, 0, +1 and +2 stops, for example. 
There aren’t many situations where one 
of those frames wouldn’t be correctly 
exposed. However, do you really want to 
take five shots every time you press the 
shutter, then wade through them all on your 
computer to weed out the correct ones? 

Here’s what I do. I tend to assess a 
scene or subject and decide if there’s a risk 
of under or overexposure. If there is, then 
using my camera’s exposure compensation 
facility I dial in anything from +/- 1/3 - 2 
stops to compensate before I start 
shooting. Once I’ve taken the shot, I quickly 
check the preview image and histogram 



for exposure accuracy. If the image is still 
over or underexposed I change the level 
of exposure compensation and shoot 
again. It rarely takes more than a couple of 
attempts to get the exposure bang on, and 
as the subjects I shoot are predominantly 
stationary. I’m rarely in a mad panic. 

There’s more of a risk of underexposure 
than overexposure, but underexposure is a 
no-no in digital photography as it increases 
image noise and degrades image quality. 



whereas a little overexposure is a good 
thing as it helps you record more tonal 
information (this will be covered in more 
detail next month). Consequently, I’d rather 
overexpose a shot a little than underexpose 
it, which is basically how we were always 
taught to expose black & white negative 
film (expose for the shadows, let the 
highlights take care of themselves). 

What is correct exposure? That’s 
subjective, of course. Usually you will want > 



OLD HASTINGS, EAST SUSSEX 

A polariser reduces the exposure by roughly two stops, but your camera’s metering system will 
compensate for this automatically so you don’t need to do anything. 

Pentax 6450 with 55mm lens, IMOsec at f/1 1, ISO 100 
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< to capture an image that faithfully records 
the scene or subject you’re photographing. 
However, there’s no rule that says you have 
to. Intentional over or underexposure can be 
used creatively to achieve a certain effect 
or mood. It’s better to do this in-camera 
than during post-production because you’re 
then making creative decisions at the time 
you press the shutter, rather than opening 
a file in Photoshop much later and thinking, 
‘Right, what can I do with this?’ 



FILTERS AND EXPOSURE 

Back in the day, if you wanted 
to use an ND grad it was always 
recommended to take a meter 
reading and set it using manual 
exposure mode without the grad 
on the lens. That’s because the 
grey part of the filter tended to 
fool centre-weighted metering 
into causing overexposure. 

Many photographers still think 
this is the case. However, modern 
multi-zone metering isn’t so easy 
to fool. In fact, if you position the 
grad on the lens before taking 
a meter reading, you’re actually 
doing your camera a favour 
because you’re evening-out the 
contrast between the top and 
bottom halves of the image so 
the metering system stands a 
much better chance of calculating 
correct exposure. Metering 
through the grad also means you 
can use aperture priority instead 
of manual, so it’s quicker and 
easier to set up and shoot and 
you’re less likely to miss a great 
shot if the light’s changing. 

The same applies with 
polarising and weaker solid ND 
filters. Stick them on the lens and 
fire away. The only filters I don’t 
meter through are my extreme 
NDs - Lee Big and Little Stopper, 
Hitech Pro Stop IR ND 6, 8 and 
10. These filters are too dense, 
so your camera’s meter will be 
confused and give a false reading. 

To avoid error, I take a meter 
reading without the ND in place 
(but with my ND grad in place if 
I’m using one), shoot a test image, 
then calculate the new exposure 
taking into account the filter 
factor of the ND. For example, if I 
get a test exposure of 1/15sec at 
f/11 and want to use a 10-stop ND 
filter, I increase the exposure to 60 
seconds and make the exposure 
using my camera’s bulb setting. 




SAATCHI GALLERY, LONDON, ENGLAND 

I increased the exposure by 2 stops over 
what my camera set as ‘correct’ so the area 
of intense brightness in the background didn’t 
cause the shot to underexpose badly. 

Canon EOS 50 MKIII with 17 -40mm zoom, 
1/60secatf/4,IS0 12800 



METERING PATTERNS 
AND EXPOSURE MODES 

I’ll cut to the chase. Modern metering is 
amazing. All DSLRs use some form of 
intelligent metering pattern that measures 
light levels in dozens, if not hundreds, 
of zones around the frame to assess 
brightness and contrast then sets an 
exposure based on model situations 
programmed into its on-board computer. 
Result? Perfectly exposed images in about 
98% of situations. Scenes that used to send 
centre-weighted metering into a spin, such 
as really light or dark subjects, are no longer 
a problem because your camera’s metering 
system can usually cope with them. 

My Canon DSLRs have four different 
metering patters: evaluative, centre- 
weighted, partial and spot. I always use 
evaluative because that’s the intelligent 
pattern and the most reliable. In my 
film days I used a handheld digital spot 
meter or a handheld incident lightmeter, 
but that’s because my cameras had no 
metering system so I had no choice. 

But as soon as I switched to digital capture 
the handheld meters went on eBay. 



RODAL, ISLE OF HARRIS, SCOTLAND 

This dark chamber was lit only by daylight entering a small window, creating extremely high 
contrast. In order to record detail in the stonework I had no option but to let the window 
overexpose and come out white. 

Canon EOS IDs MKIII with 24-70mm zoom, OAsec at f/4, ISO 100 




OLD HASTINGS, EAST SUSSEX 

A straight exposure would have recorded these old fishing 
boats as silhouettes, because they were backlit by the sun. 
I increased the exposure incrementally until enough detail 
in the boats was captured. It took almost 3 stops! 

Pentax645D with 120mm lens, IMOOsec atf/5.6, ISO 100 




Why waste time employing a slow method 
of determining correct exposure when the 
metering system in your camera is quicker 
and more reliable? 

That’s why I never use the centre- 
weighted metering pattern. It’s old- 
fashioned and unreliable, so what’s the 
point? I’m puzzled as to why camera 
manufacturers bother including it any more. 
Spot and partial metering can be useful in 
experienced hands, but unless you do a 
lot of photography in tricky lighting (such 
as in theatres or music venues where 
your subjects are brightly lit against dark 
backgrounds) you’re unlikely to ever need it. 

It’s the same with exposure modes. You 
Still get a choice of auto, aperture priority, 
shutter priority, program and manual, plus 
various subject modes in many cases. But 
for 99.9% of the photographs I take I use 
the same mode - aperture priority. It’s by 
far the best mode for general use because 
it allows you to set the aperture of your 
choice and leave the camera to set the 
shutter speed. This means I can control 
depth of field, setting a wide aperture such 
as f/2.8 or f/4 to throw the background 
out of focus when I’m shooting portraits, 
or Stop it down to f/11 or f/16 when I’m 
shooting scenics and want everything 
to record in sharp focus. If I need to use 
exposure compensation to increase or 




MALDIVES, INDIAN OCEAN 

Sometimes, when you shoot into the iight, you 
want soiid features to siihouette, in which case 
a straight exposure wiii usuaiiy be the best one. 

Canon EOS 50 MKIII with 24-70mm zoom, 
1/160secatf/16,IS0 100 

reduce the exposure, the aperture also 
remains unchanged and instead the camera 
adjusts the shutter speed. 



Shutter priority is handy for sport, action 
and nature photography where you need to 
control the shutter speed. But you can still 
do that in aperture priority by changing the 
aperture so the shutter speed changes to 
what you want - though more often than not 
when you’re shooting moving subjects your 
lens will be at its widest aperture anyway to 
give you the fastest possible shutter speed 
at the ISO set, so it doesn’t matter if you’re 
in aperture priority or shutter priority! 

As for the other modes, manual is useful 
for Studio work with flash but slow and 
unnecessary at any other time - unless 
you need to set manual so you can access 
the Bulb setting for long exposures. 

My DSLR has a Bulb setting on the mode 
dial. Program, auto and subject-based 
modes are a complete waste of time 
unless you’re a beginner. 

So, in a nutshell, if you want to keep 
things simple and consistent, stick with 
the same metering pattern and exposure 
mode - for me it’s evaluative metering 
and aperture priority. 



NEXT MONTH 

Advanced exposure - how to assess 
and interpret histograms to get the very 
best from your camera’s sensor and 
achieve optimum image quality. 
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TECHNIQUE 



All Images© Tim Daly 



PHOTO PROJECT 28: 

ON THE WATERFRONT 

With their time-worn surfaces, old signage and traces of the past, the 
dockland buildings of a historical waterfront present a fantastic opportunity 
for a photography project. Take a step back in time with Tim Daly. 



T he lure of a crumbling dockland has proven too 

tempting for documentary photographers such as 
Walker Evans and others over the last 100 years. 
Nowadays, though, with many original sites cleaned up 
and renovated, you’re just as likely to be inspired by roaming 
around the gloriously tactile virtual port of Los Santos when 
playing Grand Theft Auto. 

Yet, dig a bit deeper in the real world and you can find 
some promising locations that are still ripe for exploration. 
Dockland warehouses, ship breakers and marine engineering 



yards are all stuffed full of interesting things to shoot - and all 
have a rich history that’s worth exploring through your work. 

If you’re inspired to make a similar photo story then check 
out David Campany’s brand new book (Walker Evans: The 
Magazine Work by David Company) featuring all of Walker 
Evans’ magazine work in wonderful detail. In addition to his 
sensitive pictures, Evans also wrote short passages that 
added even more to the final piece - so you could use this 
project as an opportunity to tell a complex story in both 
words and pictures. 



SECTION 1: THEME IDEAS 

For this kind of project it’s important to do your research in advance of the 
shoot, picking a location that’s rich enough to sustain your interest but 
also one that allows you free access to do the work. 




1 SHOOT WHAT OANT BE SEEN 



Next to London’s stylish riverside Design 
Museum are developments named 
Cinnamon Wharf, Coriander Court and 
Clove Buildings. Their names are not a 
coincidence, however, for up until a few 
years ago you could still smell the spices 
housed in nearby warehouses. It was 
ingrained into the cobbled streets (like this 
example) and the very fabric of the historical 
buildings. Encountering the scent in person 
was a unique experience. 



When shooting your response to this 
project, don’t always focus on the present 
and the visual, instead try to illustrate 
something that can’t be seen. Using your 
research and background reading, you can 
make images that become more interesting 
when accompanied by a caption or short 
text. Photographer Paul Seawright’s 
projects often deliberately exclude elements 
that are central to our understanding of the 
issue, but are more interesting because of it. 




2 REVISIT A 
FAMOUS PROJECT 



Many photographers have been drawn to 
dockland areas in the last century, yet these 
older projects can prompt you into making a 
then-and-now response. This example was 
shot in Kent Avenue in Brooklyn, following 
in the footsteps of Walker Evans’ waterfront 
project. If you are inspired to see what 
remains of a historical photography project, 
then you can rediscover the work on Google 
Earth before you visit. Roaming the streets 
online is a great way of identifying where 
historical images were taken. If you search 
for 75 Water Street, Brooklyn, NY, on Google 
Maps, then drag in the Street View option, 
you’ll be standing in front of the same crusty 
warehouse photographed by Walker Evans 
65 years ago. And it’s still crumbling away. 

As long as you have a district or street 
name to work with, most things are easy 
to find online. 







3 GHOST SIGNS 

Each generation of an area’s inhabitants 
puts down its own marks, which can be 
legal in the case of signage and not so legal 
in the case of graffiti. This example shows 
a mixture of the two in Liverpool dockland’s 
Baltic Triangle, the city’s thriving creative 
quarter which is in a state of constant flux. 

Examples of historical signage are fast 
disappearing, but thankfully they are 
being recorded by keen photographers 
all over the world. Sam Roberts’ excellent 
Ghost Signs archive is a great collection of 
photographs of soon to disappear signage 
painted on the gable ends of houses, shops 
and factories. The archive is available to 
look at online and you can even contribute 
new material and be part of the project. 
Check out the galleries and see if you can 
shoot something new for the archive. 




4 INTERIOR HISTORIES 

Shooting on the inside rather than looking 
at the outside surfaces and facades of a 
building is another way of approaching 
your project. Although access issues may 
restrict this kind of activity - think about 
the health and safety issues and liability - 
getting permission to go inside is well worth 
the hassle. If you are successful, you’ll pick 
up the unique atmosphere and lighting of 
the original space and quite possibly well- 
preserved details, textures and furniture 
that have long since been forgotten. 

This example, taken in an 18th century 
warehouse, was largely untouched 
when photographed a few years ago 
- now the building is converted into 
swanky hotel accommodation. 




5 BEEORE THEY DISAPPEAR 

All over the UK and Europe, dockland areas 
are being redeveloped and reshaped to 
provide housing, employment and leisure 
opportunities. Yet many of the historical 
buildings and areas will inevitably be 
changed beyond recognition. Seek out 
an area that’s about to be developed and 
see if you can make a record of it before 
it disappears. 

The gigantic Wirral Waters development 
in Birkenhead and the controversial 
Peel Holdings plans for north Liverpool 
docks are two projects that are already 
underway. As this example shows, it’s 
important to capture permanent structures 
before they are scrubbed clean. 



SECTION 2: 

READING AND THINKING ABOUT YOUR IMAGES 

Historical areas are usually layered with visual information, all of which require 
a certain level of unpicking and deciphering. 




CULTURAL SYMBOLS 

Vintage signs are rare to find nowadays, 
but there are plenty of redundant symbols 
littering the outskirts of our major towns. 

In this kind of project you’ll be working like 
an archaeologist, unearthing hidden gems 
that have long since passed their sell-by 



date. Look in scrap and salvage yards 
and buildings soon to be demolished. 
Occasionally you might find a properly 
preserved and maintained sign (as this 
example shows) that is celebrated for its 
vintage qualities. 



MAKE A TYPGLGGY 

A different way of creating a story is to work 
as a kind of visual collector of similar things 
- in other words, by making a typology. 
Photographers Bernd and Hilla Becher 
are most famous for observing industrial 
installations such as gasholders and water 
towers, then collecting them together 
into sets. Typologies can be made about 
anything you find that looks interesting, 
be it cultural, historical or visual. 

In this example. I’ve made an alphabet 
set based on the industrial signage in an 
old warehouse. For an even better example 
of a typology, check out Eric Tabuchi’s 
excellent Alphabet Truck photobook. 




B+W 







STREET LANGUAGE 

While we’ve all seen enough shots of 
graffiti to last a lifetime, there are plenty of 
graphic and written elements within our 
historical docklands that can point to a more 
complex story. It’s not a bad approach to 
capture whatever looks interesting and take 
some time after the shoot to do a bit of 
investigative research, if this helps unpick 
an unplanned angle to your story. 

Street signage, writing and graffiti can 
sometimes be created as deliberate 
artworks or symbolise an emerging issue 
among residents and visitors. This bemusing 
example was shot in New York’s Greenpoint 
dockland area. 
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SECTION 3: FRAMING YOUR SUBJECTS 

Waterfront architecture and documentary projects need 
not all be captured with the conventional cool and detached 
shooting style, so consider these alternative ways of 
visualising your project. 




SHOOT THROUGH VIEW 

Purposely using visual barriers in front of your lens can be a really 
effective way to describe the act of seeing and being in a particular 
place. Any material that is semi-transparent, diaphanous or woven 
is well worth experimenting with and works best if you get your lens 
right up close to achieve the blurred effect. 

Apart from adding a three-dimensional element to your image, 
as this example shows, it can also help to break up otherwise 
empty areas in your composition. 




USING THE OVERHANG 

Dockland architecture can sometimes be both gigantic and 
terrifying to walk around, especially if there are heavy steel 
cranes, pulleys or swing bridges in a state of permanent 
suspension. We very rarely shoot images with overhanging 
elements in the top of the frame, but this can be a very striking 
way to communicate size, scale and mass of a dramatic location. 










WORM'S EYE VIEW 

We mostly ignore the surface texture of the places we walk upon, 
but they too can contribute a real sense of the character of 
a historical place. Shoot with a semi-wideangle setting on a 
mid-range zoom lens, with your camera placed firmly on the floor. 

As this example shows, you can achieve some really interesting 
views that help to exaggerate and emphasise your location. 



INSPIRATIONAL QUOTE 

‘Late-day sunlight repaints the most prosaic buildings 
in the town with unearned beauty, dressing up all plain 
things beyond their station. Their very hardware has 
style and patina - great wrought iron hasps; fanciful 
metal stars that are the cross-support termini; 
ponderous door fittings that would suit a prison.’ 

- Walker Evans from On The Waterfront, 
a photo-story for Fortune magazine, 1960. 

PROJECT OUTCOME 

Aim to create a text and picture story based on one area 
that you’ve got access to and see if you can capture a wide 
range of different aspects, like this example taken from 
the inside looking out. 



INSPIRATION 

□ Walker Evans - Walker Evans: The Magazine Work 
by David Campany 

□ Paul Seawright - paulseawright.com 

□ Sam Roberts’ Ghost Signs Archive - ghostsigns.co.uk 

□ Eric Tabuchi’s The Alphabet Truck - erictabuchi.com 

□ timdaly.com 
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The Canon EOS 760D is a high-spec DSLR with an impressive 
pixel count of 24Mp. Andy Luck puts it to the test. 



All images © Andy Luck 



T he Canon EOS 760D 
and 750D are upper- 
entry level DSLRs with 
a pixel count that puts 
them on a par with their primary 
competitor - the Nikon D5500. 
The higher specified of the two 
new models - the Canon 760D 
- is outwardly very similar to the 
750D but can be recognised by 
the mode dial on the left side 
of the body, leaving space for 
a top LCD status panel on the 
right, a useful touch that reflects 
the more enthusiast-oriented 
nature of the 760D. 

The camera also has a handy 
quick control wheel around the 
four way navigation buttons. 

The wheel can be assigned to 
a number of functions, allowing 
changes to be made quickly 
and intuitively. The 760D also 
debuts Servo Auto Focus in live 
view mode, enabling continuous 
autofocus for burst shooting. 
This is a good camera for video 
and live view shooting, where 
the AF tracking excels. 

Build quality is very good, 
with the familiar EOS ergonomic 
strengths of intuitive control 



and button placement and 
the smooth contoured design 
Canon cameras are known for. 
The grip is deep and rubber 
padding on the rear surface in 
the thumb area helps make the 
camera secure in the hand. 

The 760D is fitted with the 



new 22.3 x 14.9mm APSC, 
CMOS sensor, capable of a 
maximum resolution of 24Mp. 
It also has the new Digic 6 
processor and can shoot at 
a respectable maximum frame 
rate of 5 frames per second. 
The camera is around 555g 



with battery installed, which 
is a touch lighter than the 
Panasonic GH4 with its 
smaller micro four-thirds 
sensor. The 760D also has 
a fully articulated, vari-angle. 
Sin LCD touchscreen with 
1,040,000 dots. 





JAPANESE ANEMONE 

The 63 segment evaluative metering system has done a good job of 
capturing the delicate tones of this tiny flower. 

Canon EOS 760D with Canon EF-S 18-1 35mm f/3.5-5.6 IS STM lens, 1/640sec at f/5.6, ISO 100 




RIPE CORN 

A good level of fine detail can be had from the new 24.2Mp 
APS-C CMOS sensor. 

Canon EOS 7600 with Canon EF-S 18-1 35mm f/3.5-5.6 IS STM lens, 1/125sec at f/1 1, ISO 100 









T he autofocus is a 19-point 
all cross-type, which feels 
quick enough, although 
some competitors have 
more focus points. A new 
feature is skin-tone AF, which 
should recognise skin tones and 
focus on them. Perhaps of more 
practical use is the fact that 
the hybrid CMOS AF III system 
brings Servo AF in live view, so 
AF for movies is much more 



1 LIKES 


■ TECHNICAL SPECIFICATIONS I 


□ 24Mp sensor 


Sensor 


APSC, CMOS, 24Mp 


□ Good build 


Max resolution 


6000x4000 


□ Controls 


Processor 


Digic 6 


□ Live view AF 


Shutter speeds 


SOsecto IMOOOsec 


□ Flicker detection 


AF 


19-point hybrid CMOS AF III system 


□ Articulating touchscreen 


Max Frame rate 


5 frames per second 


LCD 


Sin fully articulated touchscreen with 1,040,000 dots 


■ dislikes 


Storage 


SO, SDHC or SDXC card (UHS-I capable) 


□ Viewfinder only has 95% coverage 


Size 


132x101 x78mm 


□ Less AF points than competitors 


Weight 


555g 




VIEW THROUGH AN ILEX TREE 

There is a better dynamic range than previous modeis, aiiowing 
a decent amount of shadow detaii to be puiied up in post-production. 

Canon EOS 760D with Canon EF-S 18-1 35mm f/3.5-5.6 IS STM lens, 1/80sec at f/16, ISO 100 



effective. A microphone jack for 
audio recording is also included, 
which is a nice touch often left 
out of cameras at this level. 

The viewfinder is optical, 
which many prefer over 
electronic viewfinders, but it is a 
little cramped and only has 95% 
coverage, so you will need to be 
more careful with composition. 

Wi-Fi connectivity with NFC 
is built in, which helps the 
760D compete with the many 
mirrorless compact system 
cameras that have it already. 

The 7560 pixel metering 
sensor gives consistent and 
accurate exposures in most 



conditions, as claimed. Also 
included is flicker detection, 
which allows you to shoot indoor 
events more reliably by controlling 
the camera’s exposures by 
milliseconds, to coincide with 
artificial lighting flicker. 

The extra pixels of the Canon 
760D really help when it comes 
to cropping or scenes like 
landscapes with a high frequency 
of detail. Unfortunately, a detail 
blurring, anti-aliasing filter is left 
over the sensor, whereas the 
leading competitor (the Nikon 
D5500) does away with this filter 
and has slightly sharper detail as 
a result. 



VERDICT 



After quite a wait, Canon have at last increased the pixel 
count of the 700D range and this has greatly enhanced 
the picture quality of the 760D. However, it is the hybrid 
CMOS AF III system in live view that is the real strong point, 
making the 760D a good choice for those who spend more 
time using live view than the viewfinder, where the 760D’s 
live view AF subject tracking is a standout feature. 



RATINGS 




□ HANDLING 


95% 




□ PERFORMANCE 


94% 


Q^/n 


□ SPECIFICATION 


93% 


/ /u 


□ VALUE FOR MONEY 


94% 


OVERALL 
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TECHNIQUE 



C3 timclinchphotography.com 



THE SMART GUIDE 
TO PHOTOGRAPHY 

Sometimes we forget that different viewing platforms demand different image 
processing - and when it comes to looking at pictures on a smartphone, bold 
compositions and strong contrast work best. Tim Clinch on thinking small. 



ith the explosion of 
mobile photography 
has come a change 
in the way we view 
our images. As a 
photographer I’m 
always being shown pictures. It goes 
with the job. Back in the days of film, I’d 
often get shown prints: postcard sized 
pictures of a beach holiday or a wedding, 
sometimes in an album but, more often 
than not, in the envelope straight back 



‘Although we’re all used to using 
such small devices nowadays, it 
is a relatively new phenomenon, 
and something worth thinking 
about when it comes 
to composition.’ 

from the chemist. These days, when 
people discover that I write a column about 
mobile photography, I will often be passed 



a device, a phone or a tablet, and asked 
if I’d like to see some pictures. 

I never turn down the offer. Looking 
at pictures has given me pleasure for as 
long as I can remember, but the most 
important thing to remember about 
viewing pictures on a phone is that 
phones are small. Although we’re all used 
to using such small devices nowadays, 
it is a relatively new phenomenon, and 
something worth thinking about when 
it comes to composition. 






All images © Tim Clinch 





W hen you take photographs, 
espeoially when you take 
them on your smartphone, 
you will be viewing them small 
so this should enoourage you to be bold! 

Tone down the subtlety a bit, go for 
the unexpected angle, use those strong 
diagonals and, above all, remember the 
title of this magazine. Is it called Various 
Shades of Grey Photography Magazine? 

Is it called Wishy Washy Photography 
Monthly? No dear readers, it’s called 
Black+White Photography. 

So... make sure those blacks are black. 
Punch up the whites. Tweak the contrast 
up, and go for it. Viewed small, it can 
make a lot of difference. 

I keep a version of my professional 
portfolio on my iPad and my iPhone. It’s 
very useful and I often use it to illustrate a 
point to a client, or to share ideas. All the 
pictures in the portfolio on my devices are 
processed slightly differently to the images 
on my website, and differently again to any 
images I might want to print. This takes 
into account where they are likely to be 
viewed. On my website they are likely to 
be seen on a desktop, in an office. On 
a mobile device, they might be viewed 
anywhere - inside, outside, in bright 
sunlight. So they can be processed slightly 
stronger to show their ‘bones’. 

So, courage mes braves! The smaller 
the image, the bolder you should be. 



THE PICTURES 

This month they’re all foodie still life 
shots, all exhibiting what I mean by 
being bold. They were all shot on the 
native camera on my iPhone, and all 
(as usual) processed using Snapseed, 
using only the filters in the Black & 
White tool. In all of them the blacks are 
dark - properly black. And the contrast 
and clarity have been pushed up to 
levels I would not normally go to. Some 
of the darker areas have filled in, but 
viewed small on a phone it adds to the 
effect and the drama. Suspend your 
disbelief and go for it! 




APP NEWS 

Well, praise the Lord, and pass the 
ammunition. ..the mighty Instagram has 
listened to its consumers and finally 
enabled non-square pictures to be 
used! As I’ve said before, Instagram has 
become far and away the best photo 
sharing community. Glad to see that 
they’ve seen sense. Now, who’s next? 
Are you listening Hipstamatic? 

The site I use to host my portfolio is 
a very useful site indeed. It is Behance 
(behance.net). Recently aquired by 
Adobe, Behance is pretty much the 
best online platform for creative work. 

I use it to store and showcase images 
that won’t fit on my website, and to 
publish my personal projects. The app 
for using it as a portfolio on your mobile 
is called Behance Creative Portfolio. 

It’s free, neat and easy to use, and 
as an aside I have picked up three very 
nice commissions purely by exhibiting 
my work on it. Get on it. You have 
nothing to lose. 

To be added to the list of apps that 
you may or may not need, AfterFocus 
really only does one thing, but does 
it rather well. It’s an easy way of 
achieving the shallow depth of field 
blurred background look. Really easy to 
use, cheap ($0.99 on the App Store on 
iTunes) and surprisingly effective. 
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CHECKOUT 

Renting a gallery is a great way to get your work seen and sold, says 
Daniel Calder as he scours the length and breadth of the country 
to find six appealing options in which to exhibit your pictures. 




EMBASSY TEA GALLERY 



BEST FOR. . .student exhibitions 



74 

B+W 




ith its desirable 
SE1 postcode, 
the Embassy Tea 
Gallery occupies 
a floor on the industrial 
James Ashby Tea and Coffee 
Warehouse on Bankside, 
London, close to the Jerwood 
Space and Tate Modern. 

The gallery is owned by a 
registered charity. Artists Studio 
Company (ASC), which exists to 




Two large galleries are available 
to hire separately or together at 
the Embassy Tea Galley. 



support visual artists, promote 
art and educate the public. As 
such, it boasts an extensive 
mailing list for you to use. 

Further publicity is created 
through the gallery’s 
membership of the South 
London Art Map (SLAM), which 
literally puts the place on the 
map as well as organising gallery 
tours and late night openings. 

Composed of two large 
interconnecting hire spaces 
and a foyer, the galleries can be 
hired individually or together for 
£1,950 or £3,900 respectively. 
The gallery is hired on a weekly 
basis and sizeable discounts 
are offered to students and 
educational establishments. 

The price includes a gallery 
technician to help install the 
exhibition, staff for a private 
view, a listing on the website 
and Wi-fi. Invigilation and bar 
staff can also be hired at a 
cost of £12.50 per hour. 




A&D GALLERY 



BEST ?0R...help and assistance 



R esiding on quiet but 

trendy Chiltern Street in 
London, the A&D Gallery 
nestles among the high- 
end boutiques of Marylebone, 
just down the road from 
celebrity hotspot restaurant 
the Chiltern Firehouse. 

For most of the year the gallery 
exhibits prints of big name artists 
at competitive prices, but for 
eight weeks of the year, between 
shows, the space is available 
to rent for £2,000-£3,000 a 
week. If that sounds a touch 
intimidating, then rest assured 
the owners of the gallery (Daniel 
and Helen) couldn’t be nicer and 
more helpful. As well as being 



incredibly enthusiastic, they 
provide an installation team to 
help you realise your vision, 
co-ordinate designers to assist 
with invitations and promotion 
and invite people from their 
enviable mailing list. The cost 
also covers preparation of the 
private view and invigilators 
throughout the week. 

The space itself comprises 
three interlinked rooms, which 
are domestic in size, but with 
the wooden floors and white 
walls you would expect in 
a contemporary art gallery. 
The design sums up the A&D 
Gallery approach: professional 
yet homely. 




KEY DETAILS 



□ Address 195-205 Union Street, London, SE1 OLN 

□ Contact 020 7274 7474 / lucy@ascstudios.co.uk 

□ Website embassyteagallery.co.uk 

□ Opening times Daily 9am-7pm 

□ Size Gallery One 102 sq m, Gallery Two 149 sq m 

□ Capacity 250 people 

□ Staff provided Yes, at £12.50 per hour 

□ Cost One gallery £1 ,950 per week, whole gallery £3,900. 

□ Commission 0% 



KEY DETAILS 



□ Address 51 Chiltern Street, London, W1U 6LY 

□ Contact 020 7486 0532 / info@galleryhire.org 

□ Website galleryhire.org 

□ Opening times Mon-Fri 10.30am-7pm, Sat 10.30am-6pm 

□ Size 46sq m over three rooms 

□ Capacity 60 people 

□ Staff provided Yes 

□ Cost £2,000-£3,000 per week 

□ Commission 0% 















GALLERY@OXO 



BEST FOR.. .a stunning location 




WOLVERHAMPTON ART GALLERY 



BEST price 



T he prestigious Gallery® 
Oxo is well known for 
its photography shows 
and enjoys a fantastic 
location beside the Thames. 
Situated within Oxo Tower 
Wharf on the busy South 
Bank, it is perfectly positioned 
between the Hayward Gallery 
and Tate Modern, making the 
most of passing visitors. 

Although expensive to hire, 
exhibitions are well attended 
with an average of 9,000 
visitors per month. With this 
in mind, ‘applications are 
sought from the highest level of 
exhibitor’. The J-shaped space 
is uncluttered and entirely 
glass fronted - pictures are 



fixed to the 40 linear metres 
of white walls or hung in front 
of the windows. To encourage 
visitors, the gallery advertises 
exhibitions on its backlit 
poster sites along the South 
Bank and in its promotional 
print materials. Shows are 
also publicised on its website 
and through its e-newsletter, 
which has more than 10,000 
subscribers. 

The gallery’s preferred 
caterers can provide drinks 
and canapes to suit different 
budgets, but insurance, staffing 
and electricity cost extra. To 
save money, it’s worth looking 
out for late availability dates, 
which can see costs halved. 




The Gallery@0xo is in a prime spot next to the Thames. 



With such a 
diverse coiiection, 
the Woiverhampton 
Art Gaiiery attracts 
a wide range of 
visitors. 




Successful applicants need to 
be lucky though or, failing that, 
patient as exhibitors are drawn 
at random from the gallery’s 
database. Once selected, 
the gallery can offer advice 
and add you to their listings 
and print materials but you 
are pretty much left to do the 
practical things yourself. 

You will need to hang the 
work and repair the walls 
afterwards, organise the 
private view and take care of 
any insurance. You may also 
wish to supply an invigilator, 
although CCTV is provided. 
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W olverhampton 
Art Gallery has 
struck upon 
the brilliant idea 



of hiring out a small space 
for exhibitions within the 
magnificent splendour of its 
municipal gallery. Although it 
only adds up to 10m of wall 
space it’s adjacent to the main 
entrance, ensuring a healthy 
flow of people visiting the cafe, 
shop and 300 years worth of 
art - ranging from Georgian 
portraits to contemporary 
sculpture. 

It’s no surprise the gallery 
receives so many 
applications to 
exhibit there, 
especially when 
you consider it 
costs only £250 
a month to hire. 



KEY DETAILS 



□ Address Oxo Tower Wharf, Bargehouse Street, London, SE1 9PH 

□ Contact 020 7021 1 650 / galleries@coinstreet.org 

□ Website oxotower.co.uk 

□ Opening times Daily 11am-6pm 

□ Size 140sq m 

□ Capacity 150 people 

□ Staff provided No, but invigilators are required 

□ Cost £4,620 per wk for first two weeks, £3,990 per wk up to six weeks. 

□ Commission 0% 



KEY DETAILS 



□ Address Wolverhampton Art Gallery, Lichfield Street, WV1 1DU 

□ Contact 01902 552055 / carol.thompson@wolverhampton.gov.uk 

□ Website wolverhamptonart.co.uk 

□ Opening times Mon-Sat 10am-5pm 

□ Size 10m of wall hanging space 

□ Capacity N/A 

□ Staff provided No (CCTV is present) 

□ Cost £250 for four weeks 

□ Commission 0% 
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DUN DAS STREET GALLERY 



BEST FOR . ..exhibiting in Scotland 




GRANT BRADLEY GALLERY 



BEST VOR...U relaxed setting 



T he Dundas Street 

Gallery is a compact 
and perfectly formed 
art gallery located 
in Edinburgh’s Georgian 
New Town, within the city’s 
commercial art district. 

Although it’s situated in a 
basement, seven metres of 
window frontage, light wood 
flooring and white walls ensure 
it’s flooded with natural light 
to complement the gallery’s 
lighting system. An eye-catching 
sign at the top of the stairs 
encourages passers-by to enter. 

The space measures 9.45m x 
7.85m and uses a hanging 
system to display around 60 



prints. Rental prices vary hugely 
throughout the year, starting from 
£400 a week at the beginning 
of the year, rising to £1 ,000 in 
June, July and November and 
peaking at £2,000 in August. 

The space can be hired for one, 
two or four weeks at a time and 
includes the use of an office, 
kitchen and toilet. 

The use of a full security 
system and Wi-fi is also included 
in the price, while staffing and 
insurance are not. The gallery 
provides a list of recommended 
companies to help deal 
with these things as well as 
advertising, catalogue printing, 
flowers and food. 




The Dundas Gallery offers an exhibition space 
in the heart of Edinburgh’s art quarter. 



S ituated in the former 
Bedminster Library in 
Bristol, this impressively 
grand building (built 
in 1914) became the Grant 
Bradley Gallery in 2005. With 
its cafe, shop and monthly 
rotating exhibitions it’s a 
popular meeting place for 
locals (attracting around 3,000 
visitors a month). 

The main gallery is the 
largest of three spaces to rent, 
measuring 9.9m x 5.8m along 
its longest walls, and costs 
£1,250 per month. The narrow 
mezzanine gallery, measuring 
over 10m in length, provides 
fantastic hanging space and is 
available for £650 per month. 



Finally, the walls of the shop can 
be used for £325 per month. 

These costs cover a 
surprising amount of extras, 
including technicians and 
invigilators, the design, printing 
and distribution of 2,500 flyers 
and a press release. You will 
also have access to the gallery’s 
mailing list of 1,400 addresses 
and its staff will take care of the 
opening night and refreshments. 

The only downside is that the 
gallery takes 10% commission 
on exhibition sales and 30% on 
anything else, such as books 
and cards. There is a selection 
process too, which requires 
you to submit up to six images 
for consideration. 




The main gallery is the largest space for rent in the Grant Bradley Gallery. 



KEY DETAILS 



□ Address 6 Dundas Street, Edinburgh, EH3 6HZ 

□ Contact 0131 557 4050 / art@fasedinburgh.com 

□ Website dundas-street-gallery.co.uk 

□ Opening times Mon-Fri 10am-6pm, Sat 11am-2pm 

□ Size65sq m 

□ Capacity 120 people 

□ Staff provided No 

□ Cost £400-£2,000 per week depending on time of year 

□ Commission 0% 



KEY DETAILS 



□ Address St Peter’s Court, 1 Bedminster Parade, Bristol, BS3 4AQ 

□ Contact 01179 637 673 / info@grantbradleygallery.co.uk 

□ Website grantbradleygallery.co.uk 

□ Opening times Mon-Sat 10am-5pm 

□ Size Main gallery 21 linear metres wall space, mezzanine 14 linear metres 

□ Capacity 150 people 

□ Staff provided Yes 

□ Cost £325-£1, 250 per month 

□ Commission 10% 













UNCOMPROMISING QUALITY 
IS OUR STANDARDI 



£500 OFF 

LEICA M CAMERAS 



DEDICATED TO RANGEFINDER AND MIRRORLESS SYSTEMS OF PAST AND PRESENT 




M-P (Typ 240) Silver Chrome 



Leica are offering a limited time £500 instant rebate off select digital M cameras. Both 
the M-P (Typ 240) and the M (Typ 240) are available with £500 off until the 30th of 
October 2015. 

This means that there has never been a better time to upgrade your old Leica gear for 
the latest model. The Classic Camera offers the best possible part exchange figures 
on good used Leica equipment both film and digital. 

In addition, we have lowered our commission rate for new sales to just 15% which 
means customers will now have even more cash to reinvest in new camera gear. 

So if you are thinking that now is the time to make the move to digital or to upgrade 
your old M8 or M9, then get in touch and we will help you to make the leap. Or if you 
nave some old equipment you wish to rehome then we are now offering one of the 
best rates around. 



LEICA M CAMERAS NEW 

Leica M Monochrom (Typ 246) £5750 

Leica M-P (Typ 240) Black Paint £4790 

Leica M-P (Typ 240) Chrome £4790 

Leica M (Typ 240) Black £4299 

Leica M (Typ 240) Chome £4299 

Leica M-A (Typ 127) Black Paint £3100 

Leica M-A (Typ 127) Chrome £3100 

LEICA M CAMERAS USED 

David Baily's Leica M Monochrom £3499 

Leica M Monochrom £3299 

Leica M (Typ 240) £3499 

Leica M8.2 Black Paint £1 1 99 

Leica M7 Chrome £1099 

Leica M6TTL0.85 Chrome £999 

Leica M6 0.72 Titanium £1 299 

Leica M6 0.72 £949 

Leica M6 0.72 £899 

Leica CL & 40mm Summicron £599 

Konica Hexar RF. £399 

Leica M4 Black Chrome (M. Canada) £1 299 

Leica M4-P. £699 

Leica M3 (Single Stroke) £899 

Leica M3 (Single Stroke) £699 

Leica M3 (Post) £699 

Leica M2 (Late) £699 

Leica M2 (Late) £499 

Leica M2 (Early) £499 

LEICA M LENSES USED 

Voigtlander12mmf/5.6UWHelliar&VF. £399 

Leica 1 6-1 8-21 f/4Tri-Elmar-M ASPH £1 299 

Zeiss 21 mm f/2.8 Biogon ZM £1 299 

Leica 21 mm f/2.8 Elmarit-M & VF £1 299 

Leica 21mm f/2.8 Elmarit-M ASPH £1 799 

Leica 24mm f/2.8 Elmarit-M ASPH £1 299 

Leica 24mm f/2.8 Elmarit-M ASPH £1 299 

Leica 24mm f/2.8 Elmarit-M ASPH £1499 

Zeiss 25mm f/2.8 Biogon ZM £599 

Leica 28mm f/2.8 Elmarit-M (IV) £899 

Leica 28mm f/2.8 Elmarit-M ASPH £1099 

Leica 28mm f/2 Summicron ASPH £1899 

Leica 28-35-50 f/4Tri-Elmar-M ASPH £1499 



Leica 35mm f/3.5Summaron (M3) £349 

Leica35mmf/2.8Summaron(M3) £599 

Leica 35mm f/2 Summicron-M (IV) £1 299 

Leica 35mm f/2 Summicron-M ASPH £1599 

Leica 35mm f/2 Summicron-M ASPH £1699 

Voigtiander 35mm f/1 .4 Nokton VM £3499 

Leica 35mm f/1 .4 Summilux-M (M3) Black £3499 

Leica 40mm f/2 Summicron-C £1 299 

Leica 50mm f/2.8 Elmar-M £599 

Leica 50mm f/2.8 Elmar-M Chrome £599 

Leica 50mm f/2.5 Summarit-M £699 

Leica 50mm f/2.4 Summarit-M Chrome £699 

Leica 50mm f/2 Summicron (Coll.) £499 

Leica 50mm f/2 Summicron-M (III) £799 

Leica 50mm f/2 Summicron-M (IV) £899 

Leica 50mm f/2 Summicron-M (V) £1099 

Leitz 90mm f/2.8 Elmarit-M £399 

Leica 90mm f/2 Summicron-M £1299 

Leica 135mm f/4.5 Hektor-M £129 

Leica 135mm f/3.4 APO-Telyt-M £1799 

LEICA R CAMERAS USED 

Leica R8 Chrome £599 

Leica R6 £499 

Leica R6 £399 

Leica R4 £199 

Leicaflex SL2 50 Jahre £499 

Leicaflex SL2 Chrome £499 

Leicaflex SL Black Paint & 50 f/2 R (I) £899 

Leicaflex SL Black Chrome £199 

Leicaflex SL Chrome £149 

LEICA R LENSES USED 

Leica 21mm f/4 Super-Angulon-R (3 Cam) £899 

Leica 28mm f/2.8 Elmarit-R (I) (3 Cam) £399 

Leica 28mm f/2.8 Elmarit-R (I) (3 Cam) £399 

Leica 35mm f/2.8 Elmarit-R (I) (2 Cam) £399 

Leica 35mm f/2.8 Elmarit-R (II) (3 Cam) £599 

SchneiderKreuznach35mmf/4PA-Curtagon-R..£299 

Leica 90mm f/2.8 Elmarit-R (I) (1 Cam) £299 

Leica 90mm f/2.8 Elmarit-R (I) (1 Cam) £299 

Angenieux 35-70mm f/2.5-3.3 R £499 

Leica 105-280mmf/4.2Vario-Elmar-R(ROM) £2049 



LEICA L39 CAMERAS USED 

Leica lllg £599 

Leica lllf Conversion £269 

Leica lllc (Red Blind) £349 

Leica lllc £299 

Leica II lb £149 

Leica Ilia £149 

Leica III Black Paint £299 

Leica III £149 

Leica Ilf Red Dial £249 

Leica Ilf Red Dial £249 

Leica Ilf Red Dial £199 

Leica II £229 

Leica Ig £399 

Leica Ig £359 

Leica If. £249 

LEICA L39 LENSES USED 

Leica 21mm f/4 Super-Angulon £999 

Leica 35mm f/3.5 Elmar £249 

Leica 50mm f/2 Summar £129 

Leica 85mm f/1 .5 Summarex £1899 

Leica 90mm f/4 Elmar £99 

Leica 135mm f/4.5 Hektor £99 

Leica 200mm f/4 Telyt £299 



PLEASE VISIT OUR WEBSITE FOR OUR COMPLETE 
STOCK LIST. UPDATED DAILY. 




M (Typ 240) Black 




The Classic Camera 
Official Leica Premier 



Dealer 



2 Pied Bull Yard (Near to The British Museum), London WC1 A 2JR 
tel. (020)7 831 0777 1 web. theclassiccamera.com | email, info@theclassiccamera.com 
We buy and part exchange • Commission sales welcome • Specialist repair service available 





COMMENT 
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A FORTNIGHT AT F/8 



ca timclinchphotography.com 



With the wisdom of years in photography, Tim Clinch advocates the 
power of education to inspire and galvanise - and here he gives six 
tried and tested tips to keep you educated as a photographer. 




As with all things, once we start to feel 
comfortable, that’s the time to challenge 
ourselves, to set ourselves new goals’ 



f you read last month s 
column (and if you didn’t, why 
not?) you will be aware that I 
talked about the daughter of 
a friend who, with a complete 
lack of formal photographic 
training, was able, thanks to 
the advancements in modern 
camera technology and her good 
eye, to express herself and take 
some rather lovely pictures. 

Well, it s got me thinking about 
the whole concept of 
a photographic education. 

These days one can take 
a degree in almost anything 
(apparently there is a university 
in the west of England offering 



a degree in surfing) but if you 
choose a career in photography, 
your certificates and grades 
count for nothing. It is your work 
and your presentation of that 
work that will have to speak for 
you. It s up to the young people, 
eagerly clutching their shiny 
new degrees to prove this. 

However, for those of us 
who have passed graduation 
day (in my case, well passed) 



our photographic education is 
something that should always 
remain at the forefront of 
our minds. 

If we are to progress as 
photographers it should, indeed 
it MUST, never stop. As with 
all things, once we start to feel 
comfortable, that’s the time 
to challenge ourselves, to set 
ourselves new goals. So here’s 
six tips that I use to make sure 



that my photographic education 
never stops. 

I Talk to people: like-minded 
people who share our 
passion. Find what they like, 
whose work they admire and 
why. If you don’t like what they 
say, that’s OK. Knowing what 
you don’t like is just as important 
as knowing what you do. 

2 Talk to other people: 

people who don’t share our 
passion or our interest. 

Find out what they like or don’t 
like about photography. It’s 
surprising what you’ll find out. 






All images © Tim Clinch 




3 When setting yourself 
personal projects, stay 
on the bus. Don’t keep 
jumping off and starting your 
journey again as soon as you get 
some criticism, or when someone 
says that your project is similar 
to someone else s. All projects 
take time and commitment so 
stick with it. Even the greatest 
photographers have self-doubt. 

Shake things up. For 
example, as you may know, 
IVe started using a Fuji 
X-Prol. Good grief, did I find it 
difficult to get my head round 
at first, and I have to admit that 
I almost gave up on it, but now? 
Best thing I ever did. A brilliant 
little camera that has genuinely 
changed the way I work. 

5 Find another passion. 

Be it darkroom printing, 
wet plate collodion or (in 
my case) mobile photography. 
Something away from your 
normal photography. If you love 
shooting portraits, try shooting 
some still lifes. If you love 
landscapes, try some portraits. 
Whatever it is, play with it and, 
above all, have some fun with it. 



The best way to learn, as with 
all things, is to enjoy yourself. 

6 Do something with your 
work. Print it, exhibit it, 
put it on your wall, put it 
online, make a website, try to get 
it published... do something with 
it. Don’t let it languish away in 
your computer, or in a drawer 
somewhere gathering dust. 

On a lighter note, I had an 
email yesterday from young Nat 
from last month’s column. She’d 



just been commissioned, and 
reasonably well paid, to shoot 
another wedding. She mentioned 
that in her panic she’d forgotten 
all the good advice I’d given her 
about depth of field and ISO and 
had stuck her camera on to auto 
and gone for it. The pictures 
were up online and she asked me 
to let her know what I thought 
of them. At the moment though, 
I can’t bring myself to. They’re 
really, really nice. 

Honestly. Young people today... 





WHAT TIM 
DID THIS 
MONTH 



CS In the light of boosting our 
photographic education, I’ve not 
chosen a photographer for you 
this month, but an exhibition - 
arguabiy the most important and 
infiuentiai photographic exhibition 
ever staged. The Famiiy of Man 
was curated by Edward Steichen 
and first exhibited at New York’s 
Museum of Modern Art in 1955. 

It subsequently toured the world 
for eight years, making stops in 
37 countries on six continents 
and was seen by more than nine 
miiiion peopie. Steichen described 
it as: The cuimination of my 
career’. The greatness of the 273 
photographers invoived, and the 
historic nature of the images, 
mean that it is as fresh, emotive 
and important as when it was 
first seen. It’s remarkable stuff 
and I urge you to try to see a 
copy of the book (a first edition 
of which is one of my prized 
possessions). You can read more 
about it on the wonderfui Steichen 
Coiiections website 
(steichencoiiections.iu). 

CS It’s not really my bag, and 
it might seem strange, but my 
smaii viiiage in the middie of the 
Baikans, where the tranquiiiity 
is normaiiy oniy disturbed by the 
cianking of goat beiis and the 
ciucking of chickens, hoids an 
annuai Rock Fest. 

Grey pony taiis, headbands and 
AC/DC T-shirts are the order of the 
day, and a crazy mix of bemused 
iocais, ageing bikers, teenagers 
and chiidren gather to hear some 
of Buigaria’s heavy metai monsters 
strutting their stuff. The pictures 
this month bear testament to this. 

Fear not though, those of a 
nervous disposition. I resisted the 
temptation to don a headband! 

CS And on a techy note. . .forget 
aii discussion about the merits or 
otherwise of fancy fiim simuiation 
apps. Aii these pictures were shot 
at f/1 .4 and ISO 6400 on my Fuji. . . 
and I iove ’em! 
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FEATURE 



60-SECOND EXPOSURE 



He's fallen down mountains, over walls and into lakes, but Stephen Hodgetts 
knows when it comes to photography he's fallen on his feet. Here he talks 
to Tracy Hallett about bulls, nuns and seeing in black & white. 



All images © Stephen Hodgetts 



I took up photography because... 

I was looking for a creative outlet 
and photography just seemed to 
work for me. I took evening classes 
for two years, which allowed me to 
experiment with different genres 
and think more creatively 
about my work. 

Tell us about your favourite 
photographic themes. 

I don t specialise in any 
particular themes or genres. 

I work on a variety of projects 
and experiment with countless 
creative techniques. My personal 
work is shot exclusively in black 
& white. I dont see images in 
black & white, but I envisage 
what the final image might look 



like stripped of colour. In a world 
saturated with colour, the idea 
of focusing on shape, form and 
texture, without this distraction, 
has always appealed to me. 

Name one item that every 
photographer should own. 

I’m not a traditionalist, but 
I think every photographer should 
own a film camera. In this digital 
age learning to shoot, develop 
and print film can help to slow 
you down and really appreciate 
the process. 

What’s the biggest risk you have 
taken as a photographer? 

I was standing in afield when, 
out of the corner of my eye, I saw 



a very large bull heading towards 
me. I set an impressive time 
for 100 metres! 

Do you have a photographic habit 
that you wish you could shake? 

Like most people with a hobby or 
a passion, I sometimes think I 
need the latest gadget or piece of 
kit to improve my work, but I 
know it isn’t true: some of my best 
pictures have been taken on 
equipment that’s 40 years old. 

Who has been the greatest 
influence on your photography? 

Fellow photographer Cole 
Thompson encouraged me to read 
the Daybooks of Edward Weston, 
which helped me realise what 



was important in my approach 
to photography. I’m also greatly 
inspired by the image Clearing 
Winter Storm by Ansel Adams 
- a copy of which hangs on my 
office wall. Other early influences 
include Paul Strand and the 
abstract work of Bill Brandt. 

Tell us about a photographic 
opportunity you have missed. 

/ was working in New York when 
1 received an email inviting me 
to take part in this feature, but 
I didn’t read it for a few days 
so I nearly missed out! 

What has been your most 
embarrassing moment 
as a photographer? 
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Spring onions 



Selection of vintage tools 








Water butts 
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Sink 




Vve fallen down mountains, 
over walls and through an 
icy lake, but being told off by 
a nun for taking her picture 
was pretty embarrassing. 

Tell us your favourite 
photographic quote. 

To me, photography is an art of 
observation. Its about finding 
something interesting in an 
ordinary place... I’ve found it has 
little to do with the things you see 
and everything to do with the way 
you see them’ - Elliott Erwitt. 

What, in your opinion, is the 
greatest photographic discovery 
of all time? 

In this digital age some of the 
greatest discoveries are software 
programs designed to assist 
photographers in the creative 
process. I cut my teeth in the 
darkroom, so initially I was 
reluctant to use these programs. 



However, photography has a 
history of manipulating images 
and embracing technical 
innovations, so now I embrace 
these new developments. 

What would you say to your 
younger self? 

Follow your passion; don’t 
concern yourself with pursuing 
a career for financial security. 
If you study hard enough, and 
show ample dedication, there 
is no reason why you cannot 
make a successful career out 
of your passion. 



Which characteristics do you need 
to become a photographer? 

/ think you need three things: 
an open mind regarding new 
advances in technology, a good 
awareness of your surroundings 
and an appreciation for art forms 
other than photography. 

Tell us one thing that most 
people don’t know about you. 

I shoot record covers for a techno 
music label called Clergy. 

What is your dream project? 

/ would like to see my work 



published in book form. Currently 
I’m working on a project entitled 
Tools for Small Trades (inspired by 
Irvin Penn’s excellent book Small 
Trades), a study of traditional 
handcrafted tools still being used 
in workshops - 1 hope to turn the 
series into a book. 

What single thing would 
improve your photography? 

I don’t earn a living from taking 
pictures [Stephen runs a food 
export business], so I have 
limited time to expand my 
portfolio. I would like to dedicate 
more time to photography. 

If you hadn’t become a 
photographer, what would 
you be doing right now? 

I’d be a jazz musician. I learned 
to play the mandolin at school, 
but unfortunately there isn’t 
much call for this instrument 
in a jazz quartet! 



PROFILE 

Stephen Hodgetts runs an export business helping UK artisan 
food producers market their wares overseas, but he’s also 
been taking pictures for 35 years. He honed his skills during 
evening classes at Newcastle-under-Lyme College and since 
then his work has been featured in many UK magazines 
(including B+W) and the online title 4dore Noir. 

□ To see more of Stephen’s work visit stephenhodgetts.uk. 






SAMSUNG 

/lARTSHOTS 

The one camera you always have with you is on your phone, and we want to 
see the pictures you take when the moment is right and you can't resist a shot. 

We have three Class 10 EVO 32GB MicroSD cards to give away each month. 

With a grade 1 transfer speed of up to 48Mbs, each MicroSD card also comes with an 
SD adapter - meaning it's compatible with both your smartphone and digital camera. 













© KEN WATSON 



© FRANK SZAFINKSKI 



SEND IN YOUR PICTURES 

By post on a CD to Black+White Photography, GMC Publications Ltd, 

86 High St, Lewes BN7 1XN; by email to anna.evans@thegmcgroup.com; 
by Twitter at twitter.com/BWPMag. Please send hi-res images - if you 
are submitting via Twitter we will contact you for hi-res. 




www.samsung.com/memorycard 
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TESTS AND 
PRODUCTS 



BW 

LOVES 

Cool kit for the contemporary 
photographer 




TAMRON 18-200MM 
F/3, 5-6.3 LENS 

Versatile lens offering a range from 
wideangle to close-ups of distant objects. 
Includes vibration compensation. 

□ £169.99 atamron.co.uk 




GRUMPIER PROPER 
ROADY PHOTO 
SLING 9000 

Top-loading shoulder bag with space for 
DSLR plus lenses, flash and 15in laptop. 
Features include padded adjustable 
dividers and a protective collar to keep 
out dust, dirt and rain. 

□ £129.90 acrumpler.eu 



LINEN PHOTO ALBUM 

Paperchase linen covered album in mint 
green. Contains 20 black self-adhesive 
pages, each with a transparent overlay. 

□ £12 □ paperchase.co.uk 




THINK TANK RETROSPECTIVE BAGS 

New leather-accented version of the popular shoulder bags. Holds a DSLR 
or mirrorless camera, plus lenses and a tablet or laptop. Includes padded 
removable dividers and an inner zippered pocket for documents. 

□ From £156 □thinktankphoto.com/snapperstuff.com 




SONY ATS II 

Full-frame interchangeable lens camera 
offering an ISO range of 50-409600. Other 
features include 5-axis image stabilisation, 
169 AF points for fast focusing, Wi-Fi 
compatibility and 4K video shooting. 

□ £2,499 □ sony.co.uk 




TECCO PAPER 

Range of high quality inkjet papers offering 
depth, vibrancy and detail. Available from 
A4 to 24in rolls. 

□ From £12.95 □ colorconfidence.com 




CANON EE 35MM 
E/1.4LII USM 

New wideangle L-series lens for professional 
photographers. Promises superb low-light 
performance and new standards 
in image quality. 

□ £1,799.99 □ canon.co.uk 







EPSON SC-P400 PRINTER 

Lightweight, stylish, compact printer promising a wide colour gamut and highly accurate printing. 

□ £TBC aepson.co.uk 





GITZO 

TRAVEEER TRIPOD 

Gitzo’s new tripod is now stronger, more 
space efficient and easier to carry. It is a 
four-section tripod with short closed length 
and short extended height. The GT0545T 
(pictured) is the without head version of 
the GK0545T-82TQD. 
a £559.95 a gitzo.co.uk 




DOMKE HERALD 

Domke’s ice-cool camera bag is part of its 
Journalist series. Made from 100% waxed 
cotton canvas, it has a grab handle with 
leather wrap, expandable front pockets 
and a padded sleeve for a tablet, 
a £254 adomkebags.co.uk 




FIEM'S NOT DEAD T-SHIRT 

Show your love of film with this cool T-shirt 
made from 100% combed and ring-spun 
organic pre-shrunk cotton. 

a £25 afilmsnotdead.com 




AF-S Nikkor 24-70mm f/2.8E ED VR 

NIKON LENSES 

Nikon have unveiled three new lenses for 
serious photographers. The Nikkor 24 f/1.8G 
is a light, compact prime lens, the Nikkor 24- 
70mm f/2.8E is a faster, stronger incarnation 
of an already popular lens and the Nikkor 
200-500mm f/5.6E is a super-telephoto lens 
with vibration reduction technology, 
a AF-S Nikkor 24mm f/1.8G 
prime lens - £629.99 
a AF-S Nikkor 24-70mm 
f/2.8E ED VR- £1,849.99 
a AF-S Nikkor 200-500mm 
f/5.6E ED VR- £1,179.99 
a nikon.co.uk 
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© Robyn Hasty 




NEXT MONTH 



LIFE ON THE MARGINS - 
ROBYN HASTY'S WET PLATE 
OOLLODION PORTRAITS 



SPECIAL BUMPER ISSUE WITH 

THE WINNERS OF THE BLACK+WHITE 
PHOTOGRAPHER OF THE YEAR 20151 

WINTER ISSUE 184 ON SALE 26 NOVEMBER 



BLACK+WHITE PHOTOGRAPHY COOL, CREATIVE AND CONTEMPORARY 



ALEX SCHNEIDEMAN’S 
TAKE ON CONSUMERISM 



^ CANON 5DS R ON TEST 
^ INTERVIEW WITH ALEX SOTH 
, THE EXOTIC IN THE EVERYDAY 
EXPOSURE AND METERING PT 



4/A 









’if. 






© Alex Schneideman 






I facebook.com/blackandwhitephotog Q follow us on twitter @BWPMag 




Outdoor 

Photography 

landscape I wildlife I nature I adventure 



SAVE 

30 % 




PERFECT FOR CHRISTMAS 

Give a subscription... or treat yourself! 



POST: FREEPOST RTHA -TGLU -CTSK, CMC Publications Ltd, 166 High Street, Lewes, BN7 IXU 
TEL: +44 (0)1273 488005 FAX: +44 (0)1273 402866 Please affix a stamp if sending from outside the UK. 

WEB: WWW.thegmcgrOUp.com Please quote order code A4941 



YES! I would like to subscribe / give a subscription for 12 issues 



□ UK: £37.80 instead of £54.00 

□ Europe; £47.25 instead of £67.50 

□ Overseas: £52.92 instead of £75.60 



PAYMENT METHODS (please tick and fill in chosen option) 



□ I enclose a cheque made payable to GMC Publications Ltd, or Please debit my credit/debit card 
Card No. 



Start date 


Expires 


Security code 


Signature 




Date 



Offer expires 31/01/2016 Plus free gift with some issues. Sorry, no Direct Debit available. 

Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 
If you would prefer not to be informed of future offers, please tick this boxQ 



Ordered by 



Title Initial Surname 

Address 

Postcode Country 

Telephone Email 



Gift recipient (if different) 



Title Initial Surname 

Address 

Postcode Country 

Telephone Email 
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Student, Edith Jungslager 



Live 



Learn 



Create 



Contemporary courses you can study 
from home 




Open College of the Arts 

0800 731 2116 
oca.ac.uk 





aperture 

books 




Elegant Coffee 
Table Books 

Our flagship product 
digitally printed and 
hand produced 
in Surrey. England. 





New Layflat Ranges 

Introducing our new range of 
layflat photobooks - seamless, 
full-view, beautiful books. 



Matching Presentation Boxes 

Wow your customers with 
our exquisite matching 
presentation boxes. 



Visit us at The Societies’ 

London Photographic Convention 
and Trade Show, stand K14 & K15, 
for exclusive discounts and offers. 
swpp.co.uk/convention 



aperturebooks.com 



01483596208 



aperture 

books 





To advertise on these pages please oall Solomon on 01273 402819 
or email solomon.smith@thegmcgroup.com 



BW 



.XVX 



Tel; 01636 823922 
For darkroom, digital 
and studio supplies 

IlfORD 



C 



C 





Ilford B&W Film 
FP4/HP5/PanF 135-36 
FP4/HP5/PanF 120 
FP4/HP54X5" (25s) 
Delta 100/400 135-36 
Delta 100/400 120 
Delta 100 4x5" (25s) 
Delta 3200 135-36 
Delta 3200 120 
XP2 135-36 
XP2 120 

Kentmere 100 135-36 
Kentmere400 135-36 



□ 




£5.60 

£5.50 

£4.60 

£3.50 

£3.50 




Ilford Resin Coated B&W Paper 

MgTv 5x7" (100s) £21.00 

MGIV 8x10" (100s) £42.00 

MG IV 9.5x1 2" (50s) £31.00 

MGIV 12x16” (50s) £50.00 

MGIV 16x20” (50s) £75.00 

MGIV 20x24” (50s) £113.00 

GALERIE 

PROFESSIONAL INKJET PHOTO RANGE 

NEW Smooth Pearl & Gloss 310gsm 




A4, 100 sheets 
A4, 250 sheets 
A3. 25 sheets 
A3+, 25 sheets 
A2, 25 sheets 
61cm (24”) roll 



£36.00 

£78.00 

£24.00 

£34.00 

£52.00 

£90.00 






Gold Fibre Silk 31 Ogsm 
A4. 25 sheets £22.00 

A4, 50 sheets £36.00 

A3+, 25 sheets £55.00 

A3-(-. 50 sheets £89.00 

A2. 25 sheets £85.00 

61cm (24“) roll £94.00 

Wide range of Ilford, Kentmere, 
Fotospeed, Kodak, Permajet, 
etc. available to buy online 

All Prices H«CLUD£ VAT Q 20%. Most cards welcome. 




B&W FILM PROCESSING 



by experienced (30+ years) Professional 
35mm, 645, 6x6, 6x7, 6x9, 126, 127, 5x4 formats catered for 
Dev & Contact £8.50 36ex 6x4 £14, 7x5 £20, 6x8 £27.50 
Dev/Scan from £14. Prices include 1st Class post 
Michael White, Gosbrook, Wragholme Road, 
Grainthorpe, LOUTH, Lines., LNll 7JD 
01472 388810 07944 083368 
www.blackandwhitepics.co.uk 



Buy or sell at Manchester’s largest selection of 
used photographic equipment 

Having trouble finding what you want? We’ve got nearly everything under one 
roof, from Agfa to Zeiss, through books, cine, darkroom, 
a gallery, lighting, projection, and video. 

Got a question about photography? We can answer It. 
Starting a college course? Want to set up a darkroom? 

Baffled by digital? We can help. 



The Real Camera Company. Run by enthusiasts. 
Photographic retailing like it used to be. 




Sevendale House, 7 Dale Street 
(Entrance on Lever Street), Manchester M1 1JA 

Tel/Fax: 0161 907 3236 

www.realcamera.co.uk 






Aaduki 

Multimedia 



QUOTE AND BUY ONLINE 24 HOURS A DAY 







INSURANCE FOR 
EQUIPMENT, LIABILITY AND 
PROFESSIONAL IDEMNITY 






Aaduki 

Multimedia 

@NikAaduki 



01837 658880 
www.aaduki.com 



Do you want your business 
to reach a committed and 
enthusiastic photographic 
community? 



Then contact Raphael now on 01273 402819 
or email solomon.smith@thegmcgroup.com 

B-^W CLASSIFIEDS 



DECEMBER 2015 B+W CLASSIFIED 91 



Dedicated to the monochrome photographer 












27 Rathbone Place London W1T 1JE 
Tel: 020 7436 1015 



APERTURE 



www.apertureuk.com 



44 Museum Street London WC1A 1LY 
Tel: 020 7242 8681 



(pre-owned L e i c a 



Leica M (240) Silver with charger 


Mint- 


£3090 


Leica M7 0.58 Black #2850xxx 


Exc+ 


£1250 


Leica M7 0.72 Silver #2850xxx 


Exc++ 


£1150 


Leica M6 + 50mm f2 Summiaon-M Royal Photographic Society Set 


Mint- 


£3990 


Leica M6 Titanium #2331xxx 


AsNew 


£1050 


Leica M1 Chrome #980xxx 


Exc+ 


£390 


Leica lllf Red Dial with Delay Action 


Exc++ 


£290 


Zeiss 1 8mm f4 Distagon ZMr + hood Silver (boxed) 


Mint- 


£590 


Leica 21 mm f2.8 Elmarit-M ASPH + hood #3780xxx 


Exc+ 


£1590 


Leica 24mm f2.8 Elmarit-M ASPH Silver + hood #3809xxx Uncommon 


Exc+++ 


£1790 


Leica 28mm f2.8 Elmarit-M + hood #3558xxx 


Mint- 


£750 


Leica 28-35-50mm f4 Tri-Elmar-M ASPH + hood 1st Version; #3812xxx 


Exc++ 


£2090 


Leica 35mm f1 .4 Summilux with Specs (M3 type; steel filter rim) #1 730xxx 


Exc++ 


£2290 


Leica 35mm f1 .4 Summilux-M ASPH + hood #3921 xxx 


Exc+ 


£1790 


Leica 35mm 12 Summicron-M ASPH + hood #3939xxx 


Exc++ 


£1390 


Leica 50mm f1 Noctilux-M Built in hood #3737xxx 


Nr Mint 


£3490 


Leica 50mm f1 Noctilux-M + hood #3498xxx 


Mint- 


£2950 


Leica 50mm f1 .4 Summilux-M ASPH 6 bit #4229xxx (boxed) 


Mint 


£2050 


Leica 50mm f1 .4 Summilux-M + hood #3484xxx 


Exc+ 


£1150 


Leica 50mm f2 Summiaon-M Built in hood #3651 xxx 


Mint 


£1150 


Leica 50mm f2 Summiaon #2608xxx 


Exc 


£690 


Leica 75mm f2Apo-Summiaon-M ASPH 6 bit#4076xxx 


Mint- 


£1650 


Leica 75mm f2.5 Summarit-M 6 bit #4240xxx (boxed) 


NrMint 


£750 


Leica 90mm 12 Summicron-M Pre-ASPH #3595xxx 


Exc++ 


£790 


Leica 90mm 12 Apo-Summicron-M ASPH #3972xxx 


Exc 


£1590 


Leica 90mm 12.8 Elmarit-M #3860xxx (boxed) 


Mint- 


£790 


Leica Remote Control R8 (14202) 


Mint- 


£40 


Leica 50mm 12 Summiaon-R 3 Cam #2865xxx 


Mint- 


£420 


Leica 60mm 12.8 Maao-Elmarit-R 3rd Cam #3390xxx 


Exc+ 


£390$ 


Leica 90mm 12.8 Elmarit-R 3 Cam #3346xxx 


Mint- 


£420 


Leica 1 80mm 12.8 Elmarit-R 3 Cam #3324xx 


Exc+++ 


£470 


Leica 1 80mm 13.4 APO-Telyt-R 3 Cam #2749xxx 


User 


£490 


Angenieux 35-70mm G.5-3.3 R Mount 


Exc++ 


£490 


Leica R8/R9 Motor Winder (boxed) 


Mint 


£150 


Leica SF-24D (boxed) 


Mint- 


£150 


Leica 1.4x Magnifier eyepiece 


Mint 


£150 


Leica 55mm Polarising filter 


Mint 


£80 


Leica 21-24-28mm Viewfinder 


Mint- 


£270 


Leica 35mm Metal Bright Line Viewfinder Chrome 


Exc+++ 


£270 


Voigtiander 90mm Metal Viewfinder Black 


Mint- 


£90 


Leica Televid 77 with 32x Eyepiece 


Exc+++ 


£750 


Leica Motor M 


EXC+++ 


£170 


Leica Ever Ready Case (to fit camera with Leicavit; boxed) 


Mint- 


£90 


Voigtiander Bessa-R3M 250 Year Limited Edition (40,50,75,90mm frames) 


EXC+++ 


£390 


Voigtiander T-Winder 


Mint- 


£70 


Voigtiander 40mm f1 .4 Nokton S.C VM + LH-6 hood 


Mint- 


£250 


Voigtiander 50mm f1 . 1 Nokton VM + hood (boxed) 


Exc+++ 


£320 



Medium / Large dC Other Pormat 



Fujica 65mm f8 Fujinon-SW + Viewfinder 


Exc 


£590 


Fuji GW690 III (90mm f3.5) 


User 


£470 


Mamiya 150mm 14.5G + hood for Mamiya 6 


Exc++ 


£250 


Mamiya 7 II with 80mm f4L + hood 


Exc+++ 


£1250 


Mamiya 43mm f4.5L + hood & V/finder 


Mint- 


£750 


Mamiya 50mm f4.5L + hood + V/finder 


Mint 


£750 


Mamiya 65mm f4L + hood 


Mint 


£550 


Mamiya 150mm f4.5L + hood (boxed) 


Mint 


£370 


Mamiya Polarising Filter ZE-702 


Mint- 


£70 


Mamiya 80mm f2.8 AF LS + hoodfor( 645 AF-D deagned by Schneider) 


Asnew 


£1190 


Rolleifiex 3.5F (75mm Planar) 


Exc++ 


£650 


Rolleifiex 2.8F (80mm Planar) 


Exc++ 


£1050 


Linhof Technorama 617S III with 90mm 5.6 Super Angulon XL (Complete) 


Mint- 


£4490 


Linhof Master Technika with Schneider 1 50mm 5.6 Apo-Symmar 


Mint- 


£2390 


Ebony SV45 TE with additional set of wide angle bellows 


Exc+++ 


£1990 


Schneider 75mm f8 Super-Angulon (Synchro-Compur) on Unhof board 


Mint- 


£370 


Schneider 90mm 5.8 Super-Angulon (Copal 0) on Unhof sized board 


Mint- 


£430 


Schneider 90mm 5.6 Super-Angulon (Copal 0) on Wista board 


Mint 


£370 


Schneider 1 50mm 5.6 Super-Symmar XL with Centre Filter (boxed) 


Mint- 


£1290 


Schneider 1 80mm 5.6 Symmar-S (Copal 1 ) on Toyo Board 


Mint- 


£270 


Nikon 180mm 5.6 Nikkor-W (Sinar DB Mount) 


Mint- 


£270 


Schneider 21 0mm 5.6 Symmar-S (Compur 1 ) Linhof Selected 


Mint 


£320 


Rodenstock 240mm 5.6 Sironar-N MC (Copal 3) on Toyo style board 


Mint- 


£350 


Rodenstock 240mm 5.6 Apo-Sironar-S 


Mint- 


£1090 


Rodenstock 480mm 5 ApoTRonar Copal 3) on Toyo size board 


Exc+++ 


£370 



‘We ojfer an on-site processing and printing service at Jlperture ^tftSone (pCace. 

Our C41 coCourfifm processing service for 135 and 120fifm with 24 hour turnaround iWe also process 
hCach^and white fihm, pCease refer to our weSsite for prices. 



‘We ahso accept mad order at thefodowing address, and wid return your photographs within 4-5 wording 



days. Send your fdm(s) packed secureCy to the d*.0<3ojcheCow and mahe sure to incCude your name; address 
and contact details for return postage. 

An order form is avaiRSk to downfbadfrom ourweBsite on the Tdm dleveCopvng <Page. 



Please send your order to: 

Aperture Photographic 
PO Box 7045 
London 
W1A1PB 



Postage for Process and Print 

I - 2 rolls.. £3 

3 - 5 rolls £6 

6 -10 rolls £9 

II rolls or more Free 

. M Process only 

1-10 rolls £3 

10-30 rolls £5 

21 rolls or more Free 



‘We accept payment 6y postaC order or credit od Dehit cards (dixcept American D^press/Diners Cluh) 
(ptease send us your order with your payment detads or phone us for further detads. 

(processing Prices (£41 OnCy) 24-48 Hours 



3Smm deveCop onCy 


£5.00 


35mm deveCop + print 


£10.00 


35mm deveCop + print + CP> 


£12.00 


35mm deveCop + C® 


£8.00 


pAtra set of prints (order witfiin 7 days) 


£4.00 


PiCm scan to C(D or digitaC media 


£7.00 


120 deveCop onCy 


£6.00 


120 deveCop + print 


£12.00 


120 deveCop + print + CP 


£15.00 


120 deveCop + CP 


£9.00 


Pytra set of prints (order witCtin 7 days) 


£4.00 


PiCm scan to CP or digitaC media 


£7.00 



Mle also process (BHicH^ancCWfiite PiCm! (PCease cfiecCjiur weSsite 
orpHone us for prices and turn around time 



All of our Leica, Nikon, Canon, Medium & Large Format and compact cameras are located at Aperture Rathbone Place 
For all Hasselblad equipment please contact Camera Cafe located at 44 Museum Street 



Tel: 020 7436 1015 
Tel: 020 7242 8681 



Email: 27@apertureuk.com 










APERTURE 



27 Rathbone Place London W1T 1JE 
Tel: 020 7436 1015 



www.apertureuk.com 



44 Museum Street London WC1A 1LY 
Tel: 020 7242 8681 



Leica 24mm f3.8 Elmar-M ASPH + hood 6-bit #4081xxx (Complete; boxed). As New, £1250 



Leica 35mm f2.4 Summarit-M ASPH 6-bit Black #4319xxx (Complete; boxed). As New, £950 



ll 



Leica M6 0.72 TTL + 35mm f2 Summicron-M ASPH Black Paint Millenium Edition 1088/2000 , Exc+++, £3390 



Fuji GX617 with 105mm f8 + Centre Filter; hood; Viewfinder & Ground glass, Exc+, £1590 

J4.perture is ^een to acquire your quaCity Leica equipment. M^e are aCways Cooing for sougfit after cameras ancC Censes sucfi as SCacC^paint 
iM2, CM3 ancC iMCP, 50mm fl and f 1.2 OLoctiCu^j 35mm f 1.4 SummiCuj(j etc... I SeCCing your Leica equipment cannot Be any easier at J4perture. 
We can give a very cCose estimate over tke pBone or an immecCiate fair offer on tfie spot. ^Payment is By <3J4CS Transfer dCirectCy into your BanB^ 
account (ID (Required). We can also offera commission sales service for pLigCier value items of £1000 and aBove, for wfiicfL tfie commission rate 
is 20%. Lor items of £2000 or pLigCier, tfie rate is 17%. We constantly fiave customers waiting for top quaCity Leica cameras and Censes; 

youLC Be amazed Bow quicBfy we can turn your equipment into casBll 

(pCease contact us on 020 7436 1015 if you require any assistance or further information 

Aperture Camera Repairs 

J4perture offers an in-Bouse repair service for fiCm cameras and Censes. We speciaCise in repairs to cCassic marques, sucB as Leica, 
LCasseCBCad , LpCCeifCejaand ILiBpn. We aim to provide a service with a rapid turnaround, usuaCCy within a weeh^ 

J4CC repair worh^carries a guarantee of sijQ months. 

LCease contact us on 0207 43 6 1 015 or 2 7 @ ap ertur eu c o m 


















27 Rathbone Place London W1T 1JE 
Tel: 020 7436 1015 



www.apertureuk.com 



44 Museum Street London WC1A 1LY 
Tel: 020 7242 8681 



erture Cdmera Repairs 

We offer our in-House repair service for fiCm cameras and Censes at our ^atCSone (pCace store, speciaCisinp in repairs to aCC mecCanicaC cameras, in 
particuCar tCe cCassic marques tCat we carry, Leica, ^asseCSCacC, ^oCCei ancf iN'iCpn. We can aCso repair fauCts witC modCern camera systems, auto 

focus Censes ancC aCso compact cameras cCepencCing on avaiCaSiCity of parts. 

Our aim is to provide e^ceCCent service witfi a rapid turnaround, usuaCCy witfiin a weeC^ J4.CC of our repair worC^carries a guarantee of si^a montCs. 



J4 Sasic estimate of tSe repair cost can Se given over tSe pSone But for a more compreSensive quote pCease Bring in your equipment for exgmina- 

tion at our store on ^atSBone CCCace. 




Have you ever wished your favourite lens would fit your Leica M mount camera? 




We have the expertise and tools to create what you have always dreamed of! 




I^icainf shutter curtain replacement Shutter repair to Hasselblad SWC The MAN 



(Be Cow are typicaCpricesfor afew oftBe services provided By JLperture: 



service ofLeka rangefndermmercujrom £120 + l2j4f 

Servicing invokes tBe adjusting of sfmtter speeds arid rarig finder cdgnment to factory standards andaCso tBe CuBrication faCCtBe essentiaCrrioving parts. J4CC aspects ftBe camera wiCCBe inspected during tBis service. 



CNew shutW curtain replacement on LeicaScrew Mount Sofys: £200+ Vjlf 

SuppCy ard fitting of factory standard repCacement sButter curtains, a sButter speed cBecCwiCC also Be carried out during tBis service. 

Lens optics cleaning: from £60 + IftT 

Our optics cCeaning service incCudefuCCdisassemBCy andreassemBCy of tBe Cens as weCCas cCeaning tBe Cens elements fdust or fungus. 

TttC service ofJ-CasselBladCC ^(leifJhQjnm £120 + 

Servicing of most J-CasseCBCadoJ (RglCefCe^vrrwcBanicaCcarrieras incBides renewed faCCrruyving parts to tBe BestpossiBle worBpig order. 

dCasseCSCaffiCm Sac^Cight seaC repCacement: £60 + l2j4f 

(RepCace CigBt seaCs on J-CasseCBCadfiCm Bac^to stop CigBt CeaBy. 








Do you have any unwanted 
photographic equipment? 



NOW BUYING! 

TOP PRICES PAID 




Dale Hawkins 

Used Equipment 
Manager 

Direct Line: 0207 467 9912 
Email: dale@cameraworld.co.uk 





...Most Digital SLR's, CSC Camera's, 35mm SLR's, AF & MF 
lenses, Tripods, Studio Lighting Kits, Medium Format Kits, 

Light Meters and lots, lots more! 



"In particular, we're looking for excellent condition Hasselblads, Bronica, Pentax, Mamiya, Fujifilm medium format earners and Twin Lens 
Reflex cameras such as Rolleiflex and Yashicamat. Also, classic 35mm cameras like Pentax K1 000, Minolta X300/X700, Olympus OM 
and Canon A1/AE1 . And, of course, all recent and current DSLR equipment. Canon EOS 5D Mark I's, ll's and Ill's, L series lenses, Nikon 
D700, pro Nikon lenses. We also have a high demand for Panasonic/Olympus Micro 4/3rds, and Fujifilm equipment. The list goes on! 

Give me a call, what have you got to lose! I think you will be pleasantly surprised and it's great to have a chat!" 



,#7 









•Hi 



c I 



0 



GET IN TOUCH 

Just give Dale a call and have a 
chat. Or fill out our simple form at 




GET COLLECTED 

Pop it in the post or we can 
collect it when convenient 



GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and 




LONDON 0207 636 5005 

14 Wells street (off Oxford Street), London WIT 3PB 

CHELMSFORD 01245 255510 

High Chelmer shopping Centre, Chelmsford, Essex CM 1 1XB 



Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 

www.cameraworld.co.uk/usea 
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B+W 



LAST FRAME 

Here at B+W we're looking out for some really stunning single images that just lend 
themselves to printing and mounting large scale. Each month one lucky winner will 
have their picture given this treatment by London's state of the art printing service, 
theprintspace - it could be you! 




This month’s lucky winner is Keith Stewart from Australia who wins a 20x24in print dry-mounted on to aluminium, giving it a wonderfully 
metallic feel. Keith can choose from a range of four digital C-type and seven fine art inkjet papers for printing. 



YOUR B+W 



© Keith Stewart 



NEXT MONTH 

You can win a print dry mounted on to Acrylic Reverse, which sandwiches 
the print between two sheets of Perspex for the ultimate high-end finish. 

HOW TO ENTER 

Send your hi-res image on a CD to: B+W Photography, Last Frame, 

CMC Publications Ltd, 86 High Street, Lewes BN7 1XN 




theprintspace 

Find out more at 
www.theprintspace.co.uk 










Photography Tours and Workshops. 

To the best in the world 
with the best in the world. 



Exmoor 

30th Oct - 3rd Nov 2015 
with Peter Hendrie 






Western Australia 

8th - 18th April 2016 
with Antony Spencer 
& David Ward 




Cairngorms 
in Autumn 



26th- 30th Oct 2015 
with Doug Chinnery 
& Valda Bailey 




iceiand 




30th Jan - 7th Feb 2016 
with David Clapp 




Scotland 
in Winter 

2nd - nth Decennber 2016 
with Joe Cornish 
& Antony Spencer 



Plus many more tours! 



You will be working with some of the most respected photographers in the world. They include: 

Charlie Waite • Joe Cornish • David Ward • Antony Spencer • Phil Malpas • Clive Minnitt • David Clapp and many more. 




Light and Land. 

T +44 1747 824727 Eadmin@lightandland.co.uk 

www.lightandland.co.uk 






dpi 

Wide 

19nmm C?dmrnJF2J 

dp2 

QuattrQ 

Standard 

SOrnm F2,8 




Quattro 



Reinventing the camera 
Reinventing DP 



dp3 

Qaattra 




Mid-tele 

50mm(7STnirt)F24 



SIG/WA 



sigma globahcom 



With a uniquely structured sensor delivering breathtaking resolution, the dp Quattro range 
rivals even high-end DSLR cameras. Straight and to the point, it’s the SIGMA philosophy 
updated and renewed. 




Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL71EW | Teiephone: 01707 329 999 | Emaii: saies@sigma-imaging-uk.com | Website; www.sigma-imaging-uk.com 




